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FOR   YOUR   JEWISH    ART  PROGRAM 


NOW  AVAILABLE 

An  Exhibit  of  Original  A  New  Album  of  Color  Prints 

Paintings  by  Otto  Schneid  of  Schneid's  Works 

OTTO  SCHNEID 

is  a  painter,  sculptor  and  author  of  books  on 
prehistoric  and  primitive ,  Greek,  Chinese 
and  Jewish  art.    He  lives  in  Israel. 

At  a  recent  exhibition  in  Italy,  one  of  his 
works  was  acquired  by  the  famous  Uffizi 
Museum  which  until  now  did  not  admit  works 
of  living  artists. 


OUT  OF  SOME  NEW  REVIEWS 

"The  painting  of  Otto  Schneid  predicts 
the  emergence  of  a  NEW  TREND  of  art.  " 

NAZIONE  SERA,  FLORENCE 

"Yearning  and  blood,  love,  dream, 
vision,  all  this  deeply  influences  his  fever- 
ish creativity.    His  is  a  total  experience 
of  beauty  and  sorrow,  form  and  content, 
spirit  and  expression. 

"In  sculpture,  too,  he  shapes  fine  LIFE- 
LIKE PORTRAITS.    But  for  years  he  had 
been  dedicating  his  entire  energies  and 
inspired  enthusiasm  to  his  colossal 
MONUMENT  in  memory  of  the  six  million 

martyrs.  " 

SIMON  SPUND  in  "OUR  WORD,  "PARIS 

"Schneid  creates  his  own  mythology  in 
which  a  feeling  of  cosmical  joy  and  hope 
finds  its  expression." 

"As  a  creative  power  his  work  is  doubt- 
less A  CLASS  IN  ITSELF  in  the  contemp- 
orary art  of  Israel.  " 

STEPHENS.  KAYSER,  NEW  YORK,  in 
a  forward  of  an  exhibition  catalogue 

"A  spirituality  which  in  spite  ot  reminis- 
cences is  QUITE  NEW,  creates  anew 
mythology,  a  new  symbolism,  a  strongly 
emotional  mysticism.  " 

LA  NAZIONE,  FLORENCE 


"Otto  Schneid  is  mainly  a  Humanist  in 
his  art.  " 

•'He,  perhaps  MORE  THAN  ANY  OTHER 
ARTIST,  has  given  more  of  himself  to  a 
powerful  interpretation  of  the  catastrophe 
in  deeply  human  terms.  " 

".the  frontier  between  the  mastery  of 
plastic  form  and  highly  intellectualized 
concepts  is  almost  entirely  swept  away. 
Otto  Schneid's  sculpture  belongs  to  this 
category.  " 

GABRIEL  PREIL,  NEW  YORK, 
in  the  SCHNEID- ALBUM 
PUBLISHER  BY  ALINARI,  1961 

"The  Bible  is  Schneid's  inspiration.  " 

R.  A.  RABINOWICZ  in 
NATIONAL  JEWISH  POST  AND 
OPINION.  " 

".powerful  in  visionary  realism  and  psalm- 
like in  poetic  ardor.  .  . 

NEW  YORK  JOURNAL  AMERICAN 

First  Exhibit  in  New  York  City,  November- 
December  I960:  International  Art  Galleries. 
April  10- May  5  1961:  Columbia  University, 
New  York  City. 

February  1962:  Everhart  Museum, 
Scranton,  Penna. 


THE  SCHNEID  EXHIBIT: 
15  Oils. 

DURATION  OF  LOAN: 
10  to  12  days. 
SUBJECTS: 

Biblical  Motifs,  American  and  Israel 

Landscapes,  Still  Life. 

SIZES: 

Most  of  the  sizes  are  about  30  X  24" 
all  framed.    Approximately  32  feet  of 
running  wall  space  is  required. 
VALUE: 

The  prices  of  the  paintings  range  from 
$200. 00  to  $600. 00  each. 
SHIPMENT: 

The  exhibit  is  sent  by  Railway  Express 
Collect  and  should  be  returned  prepaid. 
COST: 

The  sponsoring  organization  is  only 
responsible  for  shipping  costs.  The 
exhibit  should  of  course  be  insured 
and  insurance  costs  will  also  be  borne 
by  the  organization.    Since  the  exhibit 
is  covered  by  a  floater  policy  your 
share  for  a  Two  week  showing  would 
amount  to  $5.  00 


THE  SCHNEID  ALBUM 

Limited  edition  de  luxe,  14  X  18",  published 
recently  by  Alinari,  Florence,  is  composed 
of: 

a)  ,  the  text,  by  the  poet  Gabriel  Preil,  New 

York,  printed  in  English,  French,  Italian; 

b)  .  9  plates  in  full  color,  reproductions  of 

paintings; 

3  black,  white  photographs  of  sculptures. 

Price  of  the  complete  album  $25.00  single 

plates  $5.  00. 

One  album  will  be  included  as  part  of  the 
exhibit. 

We  suggest  exhibit  of  the  12  plates  on  tables 
under  glass  or  other  transparent  plates. 

Additional  copies  of  the  album  can  be  sent 
on  request. 

Write  to: 

Schneid 

9  31  Clay  Ave. 

Scranton,  Pa. 


Mrs 


Eleanor  Roosevelt  with  Prof.  Schneid  at  his  first  exhibition 

in  New  York 


About  Otto  Schneid's 
the   M  onume  nt  to 


model  of 

the  Six  Millions 


"A  summing  up  of  these  efforts  is  the  model  of  a 
'Monument  of  Death  and  Resurrection.  '    It  is  a  pyra- 
midal or  rather  conic  structure  which  rises  up  in  two 
spirals  opposing  each  other.    Below  are  slopes  crowded 
with  images  of  agony  and  death.    Above  is  shown  the 
heroic  revolt  of  partisans.    Out  of  their  bodies  the 
phoenix  is  being  born,  symbol  of  everlasting  life  and 
hope.    In  its  mighty  wings  are  embedded  soaring  figures. 
The  multiplicity  of  figures,  however,  does  not  disrupt 
the  almost  monolithic  unity  of  this  all-embracing, 
nobly  conceived  and  dynamically  visualized  work. 

"Its  projected  height,  about  35  feet,  brings  up  the 
optical  problem  of  viewing  such  a  formidable  object 
from  bottom  to  top.    The  artist  solves  it  by  planning  a 
cylindrical  pit  in  the  ground  out  of  which  the  monument 
would  rise,  reaching  the  level  of  the  surroundings  at 
half  its  height.    In  order  to  see  the  lower  half,  the 
viewer  would  descend  on  stairs  leading  him  round  and 
round  to  the  base  and  back  again  to  the  outer  level.  The 
upper  half  would  be  seen  from  the  outside  of  the  encircling 
balustrade  by  walking  around  it,    From  no  single  point 
could  the  monument  be  viewed  in  its  entirety.     Thus ,  a 
work  so  dynamic  in  character  must  also  be  dynamically 
perceived  and  experienced.    To  the  irrational  concept 
corresponds  a  quite  irrational  process  of  seeing.  " 


Out  of  "Otto  Schneid,"   by  Gabriel  Preil, 
published  by  Alinari,  Florence 

The  INTERIOR  of  the  hollow  bronze  Monument  will  be 
a  MEMORIAL  SANCTUARY,  its  space  being  the  negative 
of  the  sculptural  form. 


ABOUT  OTTO  SCHNEID 


A  Short  Biography 

Besides  his  painting  and  sculpture,  Otto  Schneid  is  a  poet, 
dramatist  and  author  of  books  on  prehistoric  and  primi tive  Greek, 
Chinese  and  Jewish  art.     Born  in  Czechoslovakia,  from  parents  of 
Polish  origin,  he  studied  Art  History,  Philosophy,  Oriental 
Literature      Prehistory  and  Aesthetics  at  the  Vienna  University,  and 
completed  his  studies  in  Paris,  but  refused  to  attend  an  art  academy 

Before  World  War  II  he  organized  an  Art  Museum  in  Vilna.  In 
1939  he  moved  to  Israel.     Since  1948  he  taught  Art  History  at  the 
Israel  Institute  of  Technology,  Haifa.     After  years  of  fruitful 
artfstic  and  scientific  work,he  abandoned  both  teaching  and  science 
in  order  to  devote  all  of  his  time  to  creative  art. 


Four  Opinions 


.  the  wisdom,  the  intelligence  and  the  courage  to  bring 
painting'back  to  its  natural  way,  which  is  that  of  touching  through 
the  eyes  the  spirit  and  the  heart."  ^  ozenfant,  Cannes 


"Schneid  creates  his  own  mythology  in  which  a  feeling  of 
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itself." 


cosmical  joy  and  hope  finds  its  expression 

"As  a  creative  power,  his  work  is  doubtless  a  class  m 


St.  S.  Kayser,  New  York 

"Yearning  and  blood,   love,  dream,  vision,  all  this _ deeply 
influences  his  feverish  creativity.     His  is  a  total  experience  of 
beauty  and  sorrow,  form  and  content,  ^^^gSS ' 

"By  the  symbolical  imagery  that  Otto  Schneid  does  draw,  in 
clear  language  for  all  to  comprehend,  this  mighty  statesman  of  the 
soul  doesSgive  to  mankind  the  higher  goal  of  love  and  surcease  from 
SSis  humangscourge,  bringing  together  in  Universal  Brotherhood  the 
dream  of  a  better  goal.     He  makes  a  shrine  to  the  higher  world  that 
will  in  time  becomi  manifest,  once  selfishness  is  cast  aside  as  an 
outworn  cloak,  and  in  its  place  the  brotherhood  of  man  is  worn  around 
the  Self    so  as  to  expand  into  the  Universal  whole.     Till  love  becomes 
th'e  sfamstrlsf  that  w?ll  mold  the  garment  into  the  perfe ct ed  ima g ery 
of  much  diviner  source,  spreading  Freedom  over  the  face  of  this  striie 

torn  world."  E,  C.  Prins,  Hollywood 


Collections 


Works  of  Otto  Schneid  are  owned  by  public  collections  such  as 
Palazzo  Pitti,  Everhart  Museum,  Roosevelt  Memorial,  and  by  private 
collectors  in  Israel,  Europe  and  America. 


About  Otto  Schneid's 
the  Monument  to 


model  of 

the  Six  Millions 


"A  summing  up  of  these  efforts  is  the  model  of  a 
'Monument  of  Death  and  Resurrection.  '    It  is  a  pyra- 
midal or  rather  conic  structure  which  rises  up  in  two 
spirals  opposing  each  other.    Below  are  slopes  crowded 
with  images  of  agony  and  death.   Above  is  shown  the 
heroic  revolt  of  partisans.    Out  of  their  bodies  the 
phoenix  is  being  born,  symbol  of  everlasting  life  and 
hope.    In  its  mighty  wings  are  embedded  soaring  figures. 
The  multiplicity  of  figures,  however,  does  not  disrupt 
the  almost  monolithic  unity  of  this  all-embracing, 
nobly  conceived  and  dynamically  visualized  work. 

"Its  projected  height,  about  35  feet,  brings  up  the 
optical  problem  of  viewing  such  a  formidable  object 
from  bottom  to  top.    The  artist  solves  it  by  planning  a 
cylindrical  pit  in  the  ground  out  of  which  the  monument 
would  rise,  reaching  the  level  of  the  surroundings  at 
half  its  height.    In  order  to  see  the  lower  half,  the 
viewer  would  descend  on  stairs  leading  him  round  and 
round  to  the  base  and  back  again  to  the  outer  level.  The 
upper  half  would  be  seen  from  the  outside  of  the  encircling 
balustrade  by  walking  around  it.    From  no  single  point 
could  the  monument  be  viewed  in  its  entirety.     Thus,  a 
work  so  dynamic  in  character  must  also  be  dynamically 
perceived  and  experienced.    To  the  irrational  concept 
corresponds  a  quite  irrational  process  of  seeing.  " 


Out  of  "Otto  Schneid,"   by  Gabriel  Preil, 
published  by  Alinari,  Florence 

The  INTERIOR  of  the  hollow  bronze  Monument  will  be 
a  MEMORIAL  SANCTUARY,  its  space  being  the  negative 
of  the  sculptural  form. 


anpsgsmjr  RUB-DOWN 
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INSTANTEX  rub-down  Texture  Sheets  produce  exciting 
visual  effects  with  the  same  freedom  as  brush,  pen  or 
pencil.  Illustrators,  designers,  letterers  and  cartoonists 
have  already  acclaimed  INSTANTEX  for  its  fresh  and 
distinctive  results,  its  adaptability  to  every  artist's  in- 
dividual style  and  its  ease  of  use. 

HERE'S  HOW  IT  WORKS 


rub  down 


NO  CUTTING— NO  FILMS-NO  DEVELOPERS-NO  SPECIAL 
BOARDS-NO  GUMMY  WAXES  OR  STICKY  ADHESIVES 

INSTANTEX  rub-down  Texture  Sheets  outdate  all  other  methods  of  tint  appli- 
cation. The  tint  follows  the  line  traced  by  your  pencil  and  gives  the  artist  a 
new  freedom  and  creativity  impossible  to  achieve  with  previous  mechanical 
film  tint  application. 


A  TEXTURE 
r%,  SHEETS 


Superb  results  —  unlimited  versatility!  Twenty  textures  and  dot 
patterns  including  a  special  opaque  black  can  be  combined  and  overlaid 
for  an  endless  variety  of  effects.  Use  it  for  illustrations  and  spot  draw- 
ings; fashion,  fabric  and  furniture  illustration;  free-style  lettering  and 
cartoons;  technical  drawings;  backgrounds  and  unusual  line  effects.  En- 
larged or  reduced  -  they  all  reproduce  perfectly  in  line! 

NOW  TRY  INSTANTEX  YOURSELF! 

Ask  your  favorite  art  supply  dealer  for  free  INSTANTEX  samples,  texture 
chart  and  instructions.  INSTANTEX  sheets  sell  for  $1.00  each  and  there 
is  a  pre-boxed  assortment  of  all  20  patterns  for  $20.00 

SEND  FOR  THIS  INTRODUCTORY  OFFER 

A  full  size  10"  x  15"  INSTANTEX  sheet  plus  a  complete  set  of  20  sampler 
size  3"  x  5"  sheets  of  all  the  INSTANTEX  textures  -  all  for  $1.00! 


Send  this  coupon  to  the  dealer  whose  name 
appears  on  the  cover  of  this  magazine. 

Enclosed  is  $1.00.  Please  send  me  a  Full  Size  INSTANTEX  sheet  plus 
a  set  of  20  sampler  size  INSTANTEX  sheets  at  no  extra  cost. 

NAME  

COMPANY  

ADDRESS  

CITY  
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_STATE_ 


J.\P  CODE_ 


Current  Events 

Baltimore  Md.:  B.  Mus.  of  Art  Drwgs  of  16- 
mh  C  7rom  Wallgraf-Eiehart,  Museum  Cologne, 
thru  Feb  15  : : :  Walters  Art  Gall..  Illustrated  lec 
lures  Mon  evenings;  Lecture  Lunches  every  Tues- 
day. 

Birmingham,  Ala.:  B.  Mus.  of  Art,  19th  South- 
eastern Exh.,  thru  Feb.  7. 

Boston,  Mass.:    B.  Mus.  of  Fine  Arts,  B.  Print- 
makers  17th  Annual  thru  Feb.  7. 
Brooklyn,  N.  Y.:  B.  Mus.,  Perm.  Collections. 

Schimmel  Coll.,  thru  Feb.  14. 

Cleveland  0.:  C.  Mus.  of  Art,  7,000  Years  of 
Cleveland,  „g   ...  Karamu  House 

"ZTcall  Lt Fof'jap»  nru  Mar.  30  : : :  L*ra? 
1^  Gat  Dolls  &  Costumes  from  Many  Lands 

thru  Feb.  19.  , 
farden  City  N.  Y.:  Back  Room  Gall.,  sponsored 
&  Travel  ■ House  of  G.  C,  988  Franklin  Ave.  exh. 
all  year  round. 

Kansas  City,  Mo.:  New  Ctr  USArt  Gall.,  "Em- 
phasis"  series   of  ptg,  sculp. 

Marblehead,  Mass.:  Art  Guild  134  WMhinffton 
St.,  Cooperative  of  9  Artists  ;  ptgs,  collage,  prints, 
sculp-,  demonstrations. 

Mill  Hall,  Pa.:  Millbrook  Art  Gall.,  arts  &  crafts 
all  year  round. 

Minneapolis.  Minn.:  Walker  Art  Ctr  "London  : .  The 

New  Scene,"  organized  by  the  Ctr  with  B.m.'. 
Pouncil  Feb.  8-Mar.  14  : : :  Minn.  Inst,  of  Arts. 
Pmsbur'y  Collections  of  Chinese  bronze,  pottery, 
gold  &  jade. 

Newark,  N.  J-:  Amer.  Quietist  Landscape  thru 
May  3  ;  other  exh. 

New  York,  N.  Y.:  Metrop.  Mus.  of  Art.  Ancient 
Peruvian  Ceramics;  Many  Collections;  Spanish 
PaUo  •••  Mus.  Modern  Art.  diverse  shows  in  en- 
,  /™i  R,  e-arden  -::  Gall,  of  Modern  Art, 
K  Soc  Exh.gathrunMar.  23  ::■  Whitney  Mus. 
of  Amer  Art,  Ivan  Albright  Retrosp.,  Feb  4- 
Mar  Z  .  8th  Loan  Exh.  of  Friends  of  the  W  Mus 

h  16-MNa[,-  Uru^a^^l0::  ^Tr^De^f 
?SEtE*V hcLr^r-St.l  19  Ptgs  by  Japanese 
Trtist  Bell  Kushida,  N.Y.-Tokyo  Sister-Cty  exh., 
indefinite. 

Oklahoma  City,  Okla.:  O.  Art  Ctr    "Magic  Real- 
ists" 49  ptgs  (A.F.A.  Travel  Exh.)  Feb.  7-28. 
Omaha,  Neb.:  Joslyn  Art  Mus.    Berlin  Academy 
Exh.,  Contemp.  ptg,  sculp,  graphics  thru  Feb.  21. 
flrono    Me.-  Univ.  of  Me.  Centennial  Year  Jan 
DeRut'h   oU  ;  Amer.  Printmakers ;  Marion  Green- 
wood   40   graphics;  Dean,   Chiarenza    Petr.cone : 
"Nature:    Man    &    Remnants";    Dorothy  Elliott, 
photos  ;  Joseph  Hirsch,  graphics. 
Ottawa.  Ont.:   Ntl   Gall,  of  Canada    Amer.  Im- 
pressionists, Two  Generations,  thru  May  15. 
Philadelphia,  Pa.:  P.  Art  Alliance    Group  Exh. : 
"Children"   thru   Feb.   17  ;   "Recent  Graduates  — 
Alan  Berger  &  Bruce  Brown,  Ptgs.;  Dorothy  A. 
Larson,  Fused  Glass,  thru  Feb.  21. 
Salt  Lake  City,  Utah:  Perm.  Coll.,  Feb.  7-Mar.  3. 
«,„  Francisco   Cal.:  M.  H.  de  Young  Mem.  Mus., 
Amei ^   Primitive    Watercol.,    18-19th    C.  (Smith- 
sonian Travel  Exh.)   thru  Feb.  7. 
Santa  Barbara,  Cal.:  S.  B.  Mus.  of  Art,  Fearing 
Crfl    Pre-Columbian  Art  thru  Feb.  14;  Mondr.an 
Retrosp.,  Feb.  23-Mar.  28. 

Santa  Fe,  N.  M.:  Mus.  of  N.  M.,  several  exh.  of 
Indian  arts  &  crafts. 

Syracuse,    N.   Y.:    Everson   Mus.    of   Art,  Robert 
Marx  one-man  show  thru  Feb.  24. 
Toronto    Ont.:  Art  Gall,  of  T.,  Drwgs  by  Gustav 
Klimt  thru  Feb.  7  :::  A.  Cascone  Gall.,  830  Yonge 
St    Two  Innovations  by  Otto   Schneid,   Feb.  14- 
Mar.  12,  first  in  series  of  interntl  artists. 
Washington,  D.  C. :  Ntl  Gall,  of  Art   The  Water- 
Colour  Drwgs  of  John  White,  thru  Feb.  22  : : :  Cor- 
coran Gall,  of  Art.  Douglas  Teller  (Wash  Artists 
Series)   thru  Feb.  14;  29th  Biennial  of  Contemp. 
Amer.  Ptg,  Feb.  27-Apr.  18  :::  Smithsonian  Inst., 
Swedish  Folk  Art,  thru  Feb.  28. 
West  Orange,  N.  J.:  The  Art  Colony,  743  North- 
field  Ave.,  inaugural  exh.  ptgs  by  Ralph  Fabri, 
Feb.  7-March  7. 

Worcester,  Mass.:  W.  Art  Mus.,  The  New  Amer. 
Realism  ( Rauschenberg,  Warhol,  etc.)  1'eb.  18- 
Apr.  4. 


Whether  you  design 
for  profit  or  pleasure 

unusual  papers  imported  by  Andrews/ 
Nelson/Whitehead  can  add  consider- 
ably to  both! 

Call  or  write  for  suggestions 
and  samples  from  America's 
wpj  widest  selection  of  European, 
Japanese  &  domestic  papers. 

ANDREWS  /NELSOM/  WHITEHEAD,  Inc. 


YOU'VE  GOT  TO  SEE  IT  TO  BELIEVE  IT 


you  just  RUB  down! 
WRITE  FOR  YOUR  FREE 


"Instant  Lettering"  dry  transfer  letters ^are  or  nte Ion  a 
special  transparent  plastic  earner  sheet.  Rubbing  over  a 
letter  releases  it  from  the  earner  sheet  and  adheres  it  to 
whatever  surface  you  are  working  on.  The  result  is  protes 
sional  lettering  that  looks  like  Newest  "nati"*-.  Le„'ss 
transfer  to  almost  any  surface  including  wood,  glass, 
metal,  film  and  leather  and  are  ideal  for  drawings,  layouts, 
mechanicals,  overlays,  charts,  signs  displays,  models 
packages,  presentations,  etc.  "Instant  Lettering  sheets 
are  available  in  over  50  different  type  styles .and  n i  Sizes 
ranging  from  8  point  to  3  inch  display  letters.  All  sheets 
are  available  black  and  white.  Many  are  a  s .  avadable i  in 
red,  yellow,  blue  or  gold.  "Instant  Lettering ; 

Ihn 


red,  yellow,  blue  or  goio.    insiam  «»«■■■;« >   - •■-  <h 
over  900  different  sheets  allowing  you  to  choose  just  tne 
right  style,  size  and  color  for  — •         "  1 
quirements.  Write  for  free  sam; 


i 


lilsjsjyiuajec 

a  totally-new  acrylic  polymer  medium 
from  Bocour  that  offers  all  the  depth, 
brilliance,  versatility  and  excitement 
of  oil  colors... 


r 


fS 


and  you  mix  it  with  water! 

All  the  speed  and  fast-drying  properties  of  water-based 
paints,  all  the  intensity,  control,  durability  of  oils!  Developed 
after  years  of  research,  Aqua-tec's  versatility  offers  unique 
freedom  of  expression  to  artists. 

Aqua-tec  may  be  used  on  any  surface  for  any  painting 
technique;  moreover  it  won't  crack,  yellow  or  deteriorate  ever 
and  becomes  totally  waterproof  upon  drying. 


SPECIAL  INTRODUCTORY  OFFER:  Trial  palette  of  6  two-oz. 
jars:  White,  Cadmium  Red,  Cadmium  Orange,  Cadmium  Yel- 
low, Ultramarine  Blue,  Bocour.  Green.  Only  $4*  postpaid. 


Available  at  leading  art  supply  stores  everywhere.  JlJOCOUR 


This  magazine  comes  to  you  with  the  compliments  of  CURRY'S  ART 
STORE  LTD.,  756  Yonge  Street,  Toronto  5,  Ontario. 

At  Curry's  you  can  obtain  most  leading  brands  of  materials 
mercial  Arts.   It  is  our  aim  to  provide  the  widest  poss.ble  ran9et£s"^ 
can  purchase  the  brand  of  your  choice.  The  following  is  a  select.on  of  our  large  stock. 

.  OILS    Bocour,  Grumbacher,  Reeves,  Rowney,  Talens,  Winsor  &  Newton. 

•  WATERCOLORS    Winsor  &  Newton,  Grumbacher. 

.  ACRYLIC  POLYMER  EMULSION  COLORS    Hyplar,  Liquitex,  New  Master. 

•  DESIGNERS'  COLORS    Pelikan,  Winsor  &  Newton. 

•  PASTELS    Grumbacher,  Nupastels,  Rowney,  Talens. 

•  EASELS    Anco,  Grumbacher,  Becker,  Testrite. 

•  BRUSHES    Grumbacher,  Rowney,  Simmons,  Winsor  &  Newton. 

•  CANVAS    Fredrix,  Grumbacher,  Talens,  Winsor  &  Newton. 

•  PAPERS    D'Arches,  R.W.S.,  Strathmore,  Bodoni,  Fabriano  etc. 

.  LARGE  SELECTION  of  Illustration  Boards,  Art  Papers,  Sketch  Pads,  Mat  • Jester 
Boards,  Art  Books,  Pens,  Inks,  Block  &  Lino  Printing  Matenals,  Clay  Mod.ll.ng 
Supplies,  Textile  Paints,  X-acto  Knives  etc. 
.  GRAPHIC  ARTS    Bourges,  Craftone,  Craft-color,  Color-match,  Letraset  Instant 
Lettering,  Instant  Dry  Color,  Doubletone,  Repro-boards  etc. 
DRAFTING  DEPARTMENT    A  complete  range  of  Drawing  Office  Equ.pment  for 

Architects  and  Engineers. 
PHOTOGRAPHIC  DEPARTMENT    Still  and  Movie  Cameras  and  Projectors,  Acces- 
sories, Films,  Dark-room  Equipment  and  supplies. 

We  are  pleased  to  receive  enquiries  from  out  of  town  and  handle  all  orders 
promptly. 
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For  other  sketches  by  Author  Paule  Loring.  see  "The  Inspiring  Shoreline  of  New  England; 
beginning  on  Page  5. 
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TAUBES  MEDIUMS 


■  Permanent  Pigments  artists'  colors  and 
mediums  are  unsurpassed  for  permanency, 
brilliance,  ease  of  handling  and  all  the  other 
desirable  qualities. 

■  We  believe  we  have  succeeded  in 
making  them  the  best  in  the  field. 

■  In  our  program  of  continuous  laboratory 
research,  we  constantly  test  durability  and 
permanency  of  new  materials,  explore  new 
methods  for  improving  our  products. 

■  Some  day  we  will  know  how  to  make 
them  even  better. 


TEXTURING  MEDIUMS 


Exhibition 
Opportunities 


Never  send  works  to  any 
exhibition  without 
first  obtaining 
official  prospectus  and 
entry  forms. 


Balt.more,  Md. :  B.  Mus.  of  Art,  Regional  Exh.,  Mar.  28-Apr.  25-  ptg 
sculp.,  graphics;  artists  of  Md.,  Del.,  D.C.,  &  Metrop.  D.C.  in  Va'  Fee 
21218. PrlZ6S'    Reg'Strar:  B--M«s.  of  Art,  Wyman  Park,  Baltimore,  Md! 

Brighton,  Mass.:  Henri  Studio  Gall.,  1247  Commonwealth  Ave.  Competition 
for  one-man  shews;  all  artists,  all  media. 

Easton,  Md  :  E.  Academy  of  the  Arts,  1st  Annual  Regional  Exh.,  ptg, 
sculp.,  graphics,  Apr.  28-May  12  ;  residents  &  students  in  accredited  Mary- 
land art  Lcncols.  Jury,  prizes.  Cards  due  Apr.  12,  works  by  Apr  18.  Dr 
Kurt  Lederer,  Academy  of  the  Arts,  P.O.  Box  605. 

Fall  River  Mass.:  Greater  Fall  River  Art  Ass'n  9th  Annual  Ntl  Exh,  all 
media,  mcl.  crafts  ;  jury,  prizes.  Show  in  May,  entries  due  in  Apr  Mrs 
Edward  A.  Loyle,  Dep't.  T.,  80  Belmont  St. 

Fort  Worth  Tex.:  Chapman  Gall.,  7108-B  Weatherford  Highway;  contin- 
uous exh.,  all  artists,  all  media;  fee,  jury. 

Kansas  City  Mo.:  William  Rockhill  Nelson  Gall,  of  Art,  15th  Annual  Mid- 
America  Exh.,  ptg,  sculp.,  prints,  May  13-June  13.  Artists  of  Mo.,  Kan. 
Ark.,  Okla.,  Nebr.,  Iowa,  Colo.,  N.M.  Works  due  Apr.  1-15.  Fee,  jury' 
Ralph  T.  Coe,  Curator  of  Ptgs  &  Sculp. 

Lewisburg,  Pa.:  Bucknell  Annual  Ntl  Exh.  of  Drwg,  Apr.  4-May  1.  Work 
due  Mar.  1.  Judge:  Una  Johnson;  over  $1,000  in  prizes.  Write:  Sec,  Dep't 
of  Art,  Bucknell  University,  Lewisburg,  Pa. 

Middletown,  Va. :  Wayside  Theatre  &  Gall,  of  Fine  Arts,  bi-monthly  group 
shows,  all  media ;  fee,  jury,  prizes.  Box  61. 

?eWY°rk'  N-  Y-:  Ntl  Academy  140th  Annual,  Feb.  25-Mar.  21;  entries 
due  Feb.  11  ;  all  artiste,  all  media  ;  jury,  medals  &  over  $12,800  cash  awaids  ■ 
no  fee;  1083  Fifth  Ave.,  N.Y.  10028  :::  Ntl  Soc.  of  Painters  in  Carein 
11th  Annual,  Ntl  Arts  Club,  Mar.  14-28;  all  artiste,  casein  &  plastic 
watercol.  Fee,  jury,  over  $700  cash  awards.  Howard  Mandel,  Sec,  28 
W.  85  St.,  N.Y.  10024  :  :  :  Amer.  Watercol.  Soc.  98th  Annual,  Ntl  Academy 
Gall.,  1083  Fifth  Ave.,  N.Y.  10028,  Apr.  8-25 ;  entries  due  Mar.  25 ;  all 
artiste,  aquamedia  &  pastel ;  fee,  jury,  over  $4,500  cash  awards  : : :  Knicker- 
bocker Artists  18th  Annual,  Ntl  Arts  Club,  Apr.  8-22  ;  all  artists,  all 
media;  fee,  jury,  prizes.  Suzanne  Sideris,  115  Pinehurst  Ave.,  N.Y.  10033 
:::  Ligoa  Duncan  Gall.,  215  E.  82  St.,  N.Y.  10028;  all  artiste,  fee,  jury; 
winners  shown  in  Paris  ;  send  self-addr.,  stamped  env.  for  blanks. 

(Continued  on  page  12) 


John  Ruskin  must  have  had 
ILLUSTRATION  BOARD  in  mind  when  he  said: 

There  is  hardly  anything  in  the  world 

that  some  men  cannot  make  a 
little  worse  and  sell  a  little  cheaper, 
and  the  people  who  consider  price  only 
are  this  man's  lawful  prey.  99 
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SPEEDBALL  HAS  THE  SIZE  AND  SHAPE  YOU  NEED! 

Whatever  your  requirements,  Speedball  offers  just  the  point  you  need  for 
sharp,  precise  freehand  lettering  ...  a  total  of  36  different  numbers  in  5 
styles  .  .  .  plus  4  steel  brushes!  And  Speedball  gives  you  2  ways  to  use 
them:  in  conventional  wooden  holders  or  the  efficient  pushbutton  Auto-Feed 
that  handles  like  a  fountain  pen  without  dipping  or  dripping!  Either  way,  you 
get  clear,  clean  lettering  that's  never  fuzzy — always  under  control.  When 
you  do  lettering,  do  it  right  ...  do  it  with  Speedball! 

g   Send  1 0<j-  in  stamps  to  our  store  for  comprehensive  lettering  chart  (address  on  cover) . 
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the  art 
circle 


Prize- Winners  in 
Plainfield,  N.  J. 

The  following  artists  received  awards 
in  the  First  Statewide  Exhibition  of  the 
Plainfield  Art  Assn.,  N.  J.:  Frank  Bald- 
win, Newark;  Donald  S.  Bloom,  Mont- 
clair;  James  Gwynne,  Montclair;  won 
first,  second  and  third  prizes,  respectively, 
in  oils;  in  watercolors,  first,  second  and 
third  went,  respectively,  to  S.  Ohrvel  Carl- 
son, West  Orange;  James  Ruban,  Plain- 
field;  William  A.  Kiehm,  Wayne. 

Popular  Vote  winners  were:  Richard 
Rober  of  Elizabeth;  Arthur  J.  Barbour  of 
Erskine  Lakes;  Esther  Forman  Singer  of 
Springfield. 

Eric  0.  Ridway  was  Chairman  of  the 
Exhibition  Committee,  assisted  by  Nancy 
Cabrera,  Dorothy  Hanson  and  James  Ru- 
ban, all  of  Plainfield.  Donald  Malafronte, 
Art  Editor  of  the  Newark  Star-Ledger,  was 
the  sole  judge.  Mrs.  Philip  N.  Pratscher 
was  Publicity  Chairman. 


Abstract  Art  on  U.  S. 
Postage  Stamp 

Yes,  we  have  reached  the  point  when 
the  United  States  Post  Office  has  decided 
to  salute  the  fine  arts  by  reproducing  an 
abstract  painting  by  Stuart  Davis,  well- 
known  "modern"  artist  on  a  5-cent  stamp! 
Proposal  for  a  fine  arts  stamp  came  from 
the  United  States  Committee  of  the  Inter- 
national Association  of  Arts  which  asked 
the  Society  of  American  Graphic  Artists 
(S.A.G.A.)  to  produce  a  suitable  design. 

An  invitational  contest  was  financed  by 
a  $4,700  grant  from  Mrs.  Albert  Lizt  of 
New  York  City.  Besides  Davis,  Edmond 
Casarella,  George  Giusti,  Robert  Gwath- 
mey,  Jacob  Lawrence,  Michael  Ponce  de 
Leon,  George  Ortman,  Ben  Shahn  and 
Gregorio  Prestopino  participated  in  the 
contest. 

Judges  were  Fritz  Eichenberg,  Antonio 
Frasconi,  Una  Johnson,  Julian  Levi  and 
John  Ross  (president  of  S.A.G.A.).  This 
panel  selected  four  designs  for  the  Citi- 
zens' Stamp  Advisory  Committee  and  the 
Committee  recommended  the  Davis  ab- 
straction to  Postmaster  General  John  A. 
Gronouski. 


Stuart  Davis  died  at  the  age  of  69  on 
June  24,  1964.  He  cannot  see  the  U.  S. 
Postage  Stamp  bearing  his  design  of  spots 
and  squiggles.  Whatever  the  artistry  of 
Davis  may  be,  the  stamp  is  certainly  the 
most  colorful  ever  produced  in  this  coun- 
try. Artists  and  art-lovers  should  make 
a  point  of  buying  this  stamp  at  the  nearest 
post  office. 


Traveling  Show 
of  English  Art 

Current  trends  in  English  art  are  sur- 
veyed in  a  major  exhibition  of  painting 
and  sculpture  organized  by  the  Walker 
Art  Center,  Minneapolis,  Minn.,  in  col- 
laboration with  the  British  Art  Council. 
After  its  initial  showing  at  the  Art  Center 
through  March  14,  the  exhibition  of  60 
works  by  13  artists  will  tour  the  following 
museums:  Washington  Gallery  of  Modern 
Art,  April  3-May  2;  Seattle  Museum  of 
Art,  Sept.  8-Oct.  10;  Vancouver  Art  Gal- 
lery, Oct.  30-Nov.  28;  The  Art  Gallery  of 
Toronto,  Jan.  8-Feb.  6,  1966;  Montreal 
Museum  of  Fine  Arts,  Feb.  19-March  20. 

The  artists  in  the  show  are:  Peter 
Blake,  Bernard  Cohen,  Robyn  Denny, 
David  Hockney,  Howard  Hodgkin,  Allen 
Jones,  Phillip  King,  Jeremy  Moon,  Bridget 
Riley,  Richard  Smith,  Joe  Tilson  and  Wil- 
liam Tucker.  All  are  recognized  artists 
with  gallery  affiliations  in  England.  Some 
also  have  dealers  in  the  United  States,  but 
none  of  them  is  extensively  known  in  the 
United  States  and  Canada,  as  yet. 

Ancient  Art  at  the 
Fogg  Museum 

The  private  collection  of  Norbert  Schim- 
mel,  an  exhibition  of  ancient  art,  con- 
tinues at  the  Fogg  Art  Museum,  Cam- 
bridge, Mass.,  through  Feb.  14. 

Spanning  6,000  years  and  including  many 
masterpieces,  especially  in  the  minor  arts, 
the  exhibition  presents  exciting  new  dis- 
coveries from  the  Late  Stone  Age  of  South- 
west Turkey,  Sumerian  and  Syrian  stone 
and  metal  figurines;  a  beautiful  mirror 
and  a  magnificent  silver-and-gold  bowl 
from  the  Persian  Empire.  The  Egyptian 
section  features  25  reliefs  from  Tel  el 
Amarna  and  fine  fragments  of  Egyptian 
wall  painting.  There  are  exquisite  Greek 
bronzes,  terracotta  satyrs  and  unusually 
rich  vases. 


Houdon  Sculpture 
in  Worcester 

The  Worcester  Art  Museum  has  acquired 
a  marble  bust  by  the  famous  French 
sculptor,  Jean-Antoine  Houdon  (1741- 
1828),  portraying  the  artist's  youngest 
daughter,  Claudine,  at  the  age  of  one  year. 

Daniel  Catton  Rich,  Director  of  the 
Museum,  considers  the  gift  of  this  charm- 
ing and  tender  statue  of  special  importance 
to  the  Worcester  Museum.  Many  of  the 
famous  literary  and  political  figures  of  his 
age  sat  for  Houdon.  They  include  Voltaire, 
Mirabeau,  Lafayette,  Rousseau,  Washing- 
ton, Jefferson,  Franklin,  Joel  Barlow,  John 
Paul  Jones  and  Robert  Fulton. 


New  Art  Society 
in  Pennsylvania 

The  LeBoeuf  Art  Society  held  its  first 
annual  exhibition  in  the  second-floor 
rooms  of  the  Erie  National  Bank  in  Water- 
ford,  Pa.  Although  initiated  in  Waterford, 
the  Society's  membership  includes  profes- 
sional and  non-professional  artists  from 
Union  City,  Edinboro  and  Erie  as  well. 

One  of  the  goals  of  the  new  organiza- 
tion is  to  promote  education  and  participa- 
tion in  art.  The  group  has  already  suc- 
cessfully petitioned  the  local  school  board 
to  offer  art  courses  for  adults  in  the  eve- 
nings. 

The  name  LeBoeuf  was  selected  from  the 
heritage  of  the  area.  Fort  LeBoeuf  was 
the  first  of  three  fortifications  located  in 
Waterford.  The  Society  is  another  proof 
of  the  ever-increasing  interest  in  art  all 
over  the  United  States. 


Biggest  Painting  in  Toronto 

The  Art  Gallery  of  Toronto  has  acquired 
the  largest  painting  in  its  collection:  King 
Lear  Turning  Away  Cordelia  by  the  Swiss 
artist  Henry  Fuseli  (1741-1825).  It  meas- 
ures 105  by  144  inches  and  illustrates  Act 
I,  Scene  1  of  Shakespeare's  King  Lear  and 
was  commissioned  by  Josiah  Boydell,  the 
English  publisher  for  his  Shakespeare 
Gallery,  the  first  of  the  huge  artistic 
projects  with  which  Fuseli  was  connected. 

Previously,  Tintoretto's  Christ  Washing 
His  Disciples'  Feet,  measuring  60  by  160% 
inches,  was  the  largest  work  in  the  Gal- 
lery. These  sizes  sound  formidable  to  the 
average  homeowner  as  he  could  not  even 
carry  such  paintings  through  his  doors. 
European  museums,  however,  have  many 
paintings  much  larger  than  these,  especial- 
ly the  Hermitage,  in  Leningrad,  where  the 
tsars  erected  huge  galleries  to  display 
paintings  of  incredible  sizes. 


18,000  Visitors! 

That's  the  number  of  people  who  at- 
tended the  Trailside  Art  Show  at  Wat- 
chung  Reservation  in  New  Jersey,  to 
view  441  paintings  displayed  on  a  winding 
snow-fence  700  feet  long.  Oils  and  water- 
colors  were  grouped  in  Professional  and 
Amateur,  Traditional  and  Non-Traditional 
classifications.  There  were  three  prizes 
and  some  Honorable  Mentions  in  each  cate- 
gory. Independent  Artists  represented  the 
largest  group,  129  paintings;  children  en- 
tered 45. 

The  following  groups  had  the  other  en- 
tries: Cranford  Creative  Art  Group  (28), 
Elizabeth  Art  Club  (13),  Linden  Art  Assn. 
(15),  New  Providence  Adult  Art  Club 
(14),  Plainfield  Art  Assn.  (23),  Rah  way 
Art  Center  (11),  Roselle  Park  Art  Assn. 
(40),  Summit  Art  Center  (52),  Union 
Recreation  Dept.  Art  Group  (18),  West- 
field  Art  Assn.  (53). 

Background  music  was  an  added  attrac- 
tion. There  were  lawn  tables,  umbrellas, 
park  benches;  professional  artists  gave 
demonstrations  and  children  were  allowed 
to  paint  in  the  "Small  Fry  Artists' 
Corner." 


THE  INSPIRING  SHORELINE  OF  NEW  ENGLAND 


TO  ME,  the  waterfront  is  continuously 
inspirational  with  life  or  activity  of 
one  kind  or  another.  Even  a  quiet 
cove  changes  with  mood  of  sky,  water  and 
tide.  Waterfront  people  are  interesting, 
fishermen,  yachtsmen  and  those  who  love 
the  sea,  and  I  often  use  them  in  my 
sketches  and  paintings.  Boats  themselves 
are  like  people;  character  boats  with  fas- 
cinating histories,  busy  commercial  craft 
which  take  the  trials  of  winter  gales  in 
stride,  and  sailing  yachts  that  participate 
in  ocean  races  for  sheer  adventure.  Know- 
ing and  understanding  all  of  this  is  the 
key  to  marine  sketching  and  painting. 

In  figure  painting,  anatomy  is  the  first 
step.  My  feeling  is  that  the  anatomy  of 
a  boat  is  equally  important  to  marine 
painting.  Boats  hauled  out  in  boat  yards 
are  excellent  study  and  offer  an  idea  of 
the  underbody,  so  one  gains  a  better  un- 


by  Paule  Loring 

Original  Sketches  by  the  Author. 

derstanding  of  the  waterline  and  action  of 
the  hull  when  the  boat  is  underway. 

Watching  the  progress  of  a  boat  under 
construction  from  the  keel  up  is  more 
fascinating  to  me  than  watching  a  house 
or  building  take  shape.  Observing  strong 
beams  and  thick  planking  expertly  and 
precisely  placed  on  a  90-ft.  dragger  gives 
a  sense  of  sturdy  dependability  and  I 
have  this  in  mind  when  sketching  such 
craft,  either  quietly  riding  at  a  dock  or 
making  rough  headway  through  a  sea. 

To  draw  in  detail  all  gear  on  a  fishing 
craft  could  detract  from  the  sketch,  but 
to  omit  certain  essential  blocks  or  rig- 
ging, or  the  suggestion  of  them,  which 
are  as  important  to  the  type  of  operation 


of  the  boat  as  the  hull  itself,  could  ruin 
an  otherwise  good  sketch  as  surely  as 
bad  perspective. 

I  constantly  peruse  the  various  boating 
magazines  and  have  gained  a  familiarity 
with  all  types  of  boat  designs,  old  and 
new.  When  I  find  one  of  these  in  my 
travels,  especially  the  old  designs  and 
character  boats,  it's  like  meeting  an  old 
friend  and  I  have  a  compelling  desire  to 
make  a  sketch  of  it. 

A  common  error  I've  observed  in  be- 
ginners is  they  are  apt  to  be  so  preoc- 
cupied with  the  boat  itself  and  surround- 
ing scene  they  forget  the  tie-up  lines  to 
dock  or  warp  that  leads  to  the  mooring 
buoy.  The  very  thought  of  a  boat  going 
adrift  would  horrify  a  boatman  or  a 
fisherman  who,  by  the  way,  is  one  of  the 
best  critics  one  could  find. 

(Continued  on  page  6) 


My  favorite  stamping  ground  is  the 
incomparable  New  England  coastline  with 
its  hundreds  of  coves,  wharves  and  in- 
teresting scenes,  an  abundance  and  variety 
of  picturesque  and  sketchable  panorama. 
Traveling  by  car  down  almost  any  penin- 
sula from  Eastport,  Maine,  to  Greenwich, 
Conn.,  or  cruising  by  boat  from  harbor  to 
harbor  I  find  to  be  a  rewarding  experience. 
Getting  the  feel  and  motion  of  a  boat 
under  one's  feet,  as  well  as  the  moods  of 
the  sea  and  weather,  prevent  an  artist 
from  sitting  a  boat  on  the  water  so  it 
looks  like  a  pea  pod! 

All  the  above  is  my  inspiration  and  I 
try  to  get  this  across  when  some  particular 
scene  catches  my  fancy.  Perpetually 
handy  in  our  car,  or  on  our  boat,  are 
materials  and  tools,  a  pocket  size  sketch 
pad  for  little  notes  and  quick  memos,  a 
larger  one  perhaps  12x18,  2B  or  3B 
pencils,  a  kneaded  eraser,  best  quality 
sable  brushes,  #2  and  #5,  a  bottle  of 
India  ink  and  a  felt  nib  pen. 

Once  I've  decided  on  a  sketch  I  work 
very  fast,  pencilling  out  the  whole  rough- 
ly, but  with  considerable  detail  on  the 


The  Author:  Paule  Loring's  cartoons  and 
illustrations  have  appeared  in  newspapers, 
magazines  and  books.  He  spent  37  years  as 
staff  artist  and  editorial  cartoonist  on  the 
Providence  (R.I.)  Journal-Bulletin.  A  de- 
scendant of  Yankee  shipbuilders,  he  is  the 
only  American  member  of  England's  Royal 
Limington  Yacht  Club. 
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main  subject  of  the  drawing.  Sometimes 
these  are  completed  in  black  and  white 
on  the  spot  with  a  felt  nib  pen,  although 
I  prefer  on  most  occasions  to  do  finished 
work  in  a  more  relaxed  atmosphere. 

Much  of  my  work  is  with  brush  and 
ink,  but  I  do  like  the  softness  of  line 
given  by  the  felt  nib  pen.  These  make 
excellent  reference  sketches  which  I  can 
thumb  through  at  leisure  when  there's 
an  urge  to  do  a  watercolor  back  in  my 
waterfront  studio. 

Next  to  black  and  whites,  I  enjoy 
watercolor  painting  because  an  idea  can 
be  executed  quickly  while  the  thought 
and  mood  are  still  fresh.  Sure  fast  strokes 
for  either  medium  seem  to  give  the  best 
results,  once  the  detailed  preliminary 
sketch  has  been  made.  The  reference 
sketches  are  fun  to  use  as  they  may  be 
enlarged  and  turned  into  any  season  of 
the  year  with  the  weather  serene  or 
stormy.    For  background  washes,  I  pre- 


THE  composition  of  hills,  dock  and  houses,  with 
a  man  in  the  foreground,  appealed  to  me.  For 
a  larger  painting,  I  often  return  to  the  spot 
that  inspired  me  and  make  additional  sketches  of 
details. 


fer  wide  soft  brushes  or  a  sponge. 

With  no  formal  art  background,  I'm 
not  bound  by  rules,  but  the  daily  search 
for  ideas  for  newspaper  cartoons  and  il- 
lustrations over  the  years  has  kept  me 
drawing  almost  every  day  and  perhaps 
this  is  why  I  find  pleasure  in  continually 
scouting  new  subject  matter.  And  this 
is  why  I  believe  that  most  important  to 
success  is  a  continuing  strong  desire  for 
improvement.  The  New  England  water- 
front presents  a  compact  area  in  which 
to  gain  marvelous  experience.  Try  it, 
you'll  learn  to  love  it,  as  have  many 
others. 


III 
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TOP :  A  simple,  natural  scene  on  the  2,500-mile 
Maine  coast,  seen  from  the  window  of  a  cottage. 
ABOVE :  Wickford  Light,  now  a  residence,  is 
very  popular  with  artists.  It  is  lovely  as  well  as 
interesting  in  every  season,  in  every  weather. 


A  THREE-MASTED  CRUISE  schooner  happened 
to  sail  past  as  I  was  sitting  on  the  rocks  at  Owl's 
Head,  Maine.  This  sketch  is  good  for  three  paint- 
ings: the  ship  alone,  the  rocky  headland  alone  or 
the  scene  as  it  is  in  the  sketch. 


THE  IMPORTANCE  OF 
SKETCHING 

by  Martin  Harrison 


ABOUT  150  years  ago,  John  Constable 
and  his  fellow  countryman,  Joseph 
Mallord  William  Turner,  began  to  go 
outdoors  in  England,  drawing  and  paint- 
ing quick,  small  sketches  direct  from  life. 
Both  artists  continued,  however,  to  paint 
larger  works  that  took  a  much  longer 
time  to  complete.  Constable's  works, 
shown  in  Paris  in  the  1820s,  gave  inspira- 
tion to  younger  French  artists  to  work 
outdoors  and  to  paint  fast,  without  going 
into  small  details,  rather  than  turning  out 
carefully  finished  classicist  subjects. 

Impressionism,  as  this  kind  of  art  was 
soon  called  derisively,  is  practically 
sketching,  but  here,  the  artist  considers 
the  sketch  the  final  goal.  Then  came 
Cezanne  who  declared  that  we  must  work 
like  the  Old  Masters:  with  careful,  de- 
liberate composition.  Although  there  are 
still  many  impressionists  in  our  time,  the 
majority  of  artists  now  differentiate  be- 
tween sketches  and  finished  works. 

It  is  safe  to  say  that  the  so-called  auto- 
matic or  abstract-expressionist  art  is  the 
only  type  that  requires  no  preliminary 
sketching.  Abstract  or  nonobjective  as 
well  as  representational  works  have  to  be 
planned,  often  with  great  precision. 

Sketches  can  be  made  spontaneously, 
from  life,  whenever  you  see  something  at- 
tractive or  interesting;  or  they  can  be 
made  from  imagination.  Many  sketches 
will  remain  sketches  while  others  will  be 
turned  into  full-fledged  works  of  art. 
Sketching  gives  you  a  better  understand- 
ing of  a  subject  and  eliminates  waste  of 
time  and  money.  You  may  have  to  throw 
your  work  away  or  scrape  it  off  after  a 
bad  start;  and  what  is  worse,  you  may 
lose  your  inspiration  as  you  pile  paint 
upon  paint  trying  to  correct  mistakes  you 
could  have  avoided  had  you  made  a  few 
sketches  first. 

Sketching  serves  two  purposes:  the 
sketches  you  dash  off  during  rides  in 
train  or  bus  or  on  trips  to  the  country 
develop  your  observing  ability  and  man- 
ual dexterity;  at  the  same  time,  they  pro- 
vide you  with  much  valuable  material 
for  utilization  in  larger  works. 

Sketching  is  possible  in  any  medium, 
but  paper  and  a  drawing  tool  are  normally 
the  easiest  to  handle.  A  pocketsize  sketch- 
book of  thin  paper  and  pencil,  ballpoint 
pen,  feltbrush,  marker,  crayons,  charcoal 


pencil,  fountainpen  for  India  ink  can  be 
carried  in  your  pocket  or  handbag,  any- 
where, anytime. 

Crayons,  marking  pens,  feltbrushes 
come  in  a  variety  of  colors  and  are  avail- 
able in  small,  easy-to-carry  sets.  Color- 
tools  enable  you  to  sketch  colors  as  well 
as  forms,  even  though  these  colors  can- 
not be  fully  realistic.  Charcoal  sticks  and 
very  soft  pencils  are  less  suitable  to  quick 
sketching  because  they  smudge  unless  you 
fix  them.  If  you  travel  by  car,  you  can 
carry  a  spraycan  of  fixative  with  you. 

You  may  be  in  an  uncomfortable  posi- 
tion while  sketching — in  a  moving  vehicle 
or  standing  in  a  windy  open  place;  but 
you  may  be  comfortably  sitting  at  a 
window  or  on  a  bench.  You  may  have 
plenty  of  time  or  just  a  few  seconds.  Act 
according  to  circumstances.  A  hard  pen- 
cil, such  as  an  HB  or  a  fine-tipped  felt- 
brush  on  a  small  sheet  of  paper  will  serve 
when  you  are  in  a  hurry;  color  crayons, 
when  you  have  more  time;  a  quick  water- 
color  can  be  done  with  the  help  of  a  tiny 
box  of  colors  and  shorthandled  brush 
when  you  can  sit  while  working. 

Feltbrush  pens  and  markers  come  in 
various  tipsizes;  fountainpens  have  dif- 
ferent nibs  for  diverse  styles  and  subjects. 
Inks  dry  immediately;  watercolors  also 
dry  very  fast  outdoors,  especially  on  a 
warm,  breezy  day. 

I  never  go  anywhere  without  carrying 
paper  and  ballpoint  or  India-ink  fountain- 
pen  in  my  pocket.  I  have  literally  hun- 
dreds of  sketches — many  of  them  only  a 
couple  of  square  inches  in  size — on  my 
drawing  table.  Every  now  and  then,  I 
look  through  them  and  find  one  ready  to 
develop  into  a  large,  creative  work  of  art. 
Others  remind  me  of  interesting  events 
and  scenes  I  saw  perhaps  many  years  ago. 
Occasionally,  I  take  part  of  one  sketch, 
another  part  from  a  second  sketch,  a 
background  from  still  another  and  com- 
bine them  into  a  painting  that  has  a  sense 
of  reality  without  being  photographic. 

Your  art  supply  store  offers  sketch- 
books and  sketching  tools  in  a  vast  va- 
riety of  sizes  and  prices.  Try  diverse  ma- 
terials and  techniques  in  order  to  find  out 
which  one  of  them  suits  your  skill,  art- 
istry and  temperament  best.  No  matter 
what  you  hear  or  read,  ultimately  it  is 
only  YOU  who  can  decide! 
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The  Artist  Who  Learned  To  Be 

A  Chemical  Engineer 

Ramon  Shiva  was  first  and  foremost  an 
artist  and  a  pioneer  of  color.  But  he  learned, 
early  in  his  career,  that  color  is  one  of  the 
fastest-moving  subjects  in  the  world  today. 
He  saw  that  the  pigments  and  the  vehicles, 
that  had  sufficed  as  recently  as  the  1920's, 
were  going  to  be  inadequate  for  the  pace  of 
art  in  the  mid-twentieth  century. 

Chemistry — the  Artist's  Ally 

For  one  thing,  chemical  research  made 
available  a  great  number  of  new  materials 
for  the  artist.  New  pigments  provided  a  more 
complete  color  range,  optimum  light  fastness 
and  purity  of  color.  Vehicles  were  available 
which  surpassed  traditional  ones  in  durability 
and  non-yellowing  properties. 

The  Quest  For  Perfection 

Ramon  Shiva  was  not  content  simply  to 
know  these  things  existed,  and  buy  the  new 
ingredients  "on  faith."  His  burning  zeal  for 
perfection  in  artists'  colors  drove  him  to  be- 
come a  student  of  modern  color  chemistry. 
Despite  his  own  accurate  eye  for  color,  for 
instance,  he  insisted  on  getting  the  most  ex- 
acting laboratory  tests  for  materials,  from 
simple  analysis  to  spectrophotometry.  With 
these,  he  kept  a  constant  program  going,  to 
keep  new  improvements  coming  all  the  time. 
"Art  Is  A  Science!" 

Having  mastered  the  chemistry  of  color, 
he  became  a  master  of  the  mechanics  of  color 
grinding  and  dispersion.  Physics,  as  well  as 
the  chemistry  of  color,  came  into  the  picture. 
"Science  and  art  are  not  incompatible!"  he 
insisted — "Continuous  color  improvement  is 
dependent  upon  a  scientific  approach  to  art." 

Scientific  Approach  Pays 

As  a  result  of  his  constant  experimenta- 
tion, Ramon  Shiva  was  always  years  ahead 
of  anyone  else,  in  discovering  new  and  better 
materials.  Many  of  these  discoveries  are  still 
exclusive  with  Shiva  Artist's  Colors.  One 
result  of  Mr.  Shiva's  unrelenting  "detective 
work"  led  to  his  discovery  of  a  special  type 
of  dextrose — from  an  obscure  plant  source — 
as  the  unmatched  fixing  agent  for  one  of  his 
colors.  Addition  of  this  material  was  one  of 
the  "new  ideas"  that  kept  this  particular 
group  of  Shiva  Colors  unrivalled.  Its  secret 
would  never  have  been  found  but  for  Ramon 
Shiva's  scientific  approach. 

We  Live  In  The  Future 

Though  Ramon  Shiva  is  now  gone,  the 
spirit  of  constant  improvement,  which  he  in- 
stilled in  his  company,  is  as  alive  as  ever. 
The  Shiva  approach  is  one  of  constant  re- 
search, to  find  new  and  better  materials  and 
methods,  in  every  vehicle.  Shiva  does  not 
live  in  the  past.  It  lives  in  the  future — for 
better  colors,  to  make  possible  better  art. 
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FELT  MARKER 
SKETCHING 

by  Gtts  Levy 

Illustrations  by  the  Author. 


NOWS  the  time!  You've  made  up 
your  mind  .  .  .  this  will  be  a  sketch 
trip.  So  you  load  up  with  tubes  and 
jars,  boxes  and  cans  and  hit  the  road. 
But,  somehow,  your  family  is  like  mine; 
there's  always  a  destination  to  reach,  so 
many  miles  to  cover.  The  prospect  of 
unlimbering  "all  that  stuff"  while  every- 
body bickers  about  impatiently  is  not  a 
pleasant  one.  After  all  the  preparations, 
you  return  home  a  few  days  later  with 
clean  white  canvases  and  unopened  tubes. 

May  I  suggest  the  No-Guide-Line- 
Lazy-Man's  sketching  method,  performed 
at  the  drop  of  a  holiday  sombrero,  with 
felt  markers,  a  sketchpad  and  just  a  free 
moment  or  two.  No  drying  time,  no 
waiting,  but  worlds  of  fun. 

Felt  markers,  by  the  way,  have  emerged 
like  Cinderella  from  leftover  kitchen 
labelers  to  respectable  tools  for  architects, 
commercial  artists,  designers  and  so-called 
fine  artists.  Most  art  supply  stores  stock 
them  in  an  array  of  colors,  sizes  and 
shapes,  individually  and  in  sets.  Some  are 
reusable  like  fountain  pens,  others  are 
disposable  when  empty.  Inks  range  from 
the  permanent  to  the  water-soluble,  the 
latter  lending  itself  to  some  interesting 
wash  effects  when  used  as  a  sketch 
medium. 

The  idea  is  to  begin  by  assuming  that 
the  result  will  not  displace  any  Old 
Masters  from  the  Metropolitan  Museum 
of  Art.  Once  you've  admitted  that  it's 
all  for  fun,  you  are  psychologically  pre- 
pared to  begin.  Start  enthusiastically  and 
forget  your  inhibitions.  If  you  are  a  fair 
visualizer  you  don't  even  need  rough 
guidelines.  Instead,  using  your  lighter 
colors,  begin  by  building  up  the  larger 
solids  of  the  scene.  Long  strokes  tend 
to  achieve  these  areas  more  smoothly  than 
the  short  chop,  but  shorter  strokes  with 
the  marker  give  form,  direction  and  tex- 
PUBLICATION  ARE  SLIGHTLY  HIGHER  IN  CANADA  & 


FELT  MARKER  no-guideline-sketch  of 

Santa  Prisca,  Taxco,  Mexico.  First,  I 
applied  general  colors :  blue,  yellow, 
red.  green,  with  overlapping  strokes  to 
obtain  mixed  hues.  Then  came  the 
black  lines  with  a  fine-tipped  felt.  Re- 
produced from  Clarion-Herald,  a  Catho- 
lic weekly. 


SUGAR  MILL,  near  Gramercy,  La.,  is 
the  subject  of  this  quickie.  The  sky  is 
blue,  the  road  and  some  structures  are 
yellow  and  red  with  green  foliage  and 
black  calligraphic  lines.  I  was  merely 
interested  in  the  perspective  of  the 
road,  the  buildings  and  the  telegraph 
poles. 


TANK  BATTERY,  on  Avery  Island,  a 
more  complex  scene.  I  found  it  advis- 
able to  start  with  a  few  guidelines  in 
pencil  before  dashing  on  yellow,  blue, 
red,  lavender,  a  bright  purple  and,  at 
the  end,   black  lines. 


WEST  OF  ROCKY  MTS.  IN  U.S.A. 
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ture  to  your  sketch. 

If  you  have  been  bold  and  aggressive 
with  your  light  shades,  a  picture  is  now 
suggesting  itself  on  the  sketch  pad  in  its 
main  forms.  Don't  hesitate — move  in 
with  the  darker  hues,  but  black  is  not  the 
only  dark  color.  Purple  makes  a  dandy 
shadow.  You  can  obtain  good  darks  by 
going  over  red  with  a  little  blue  or  green 
or  vice-versa.  As  you  go  along  you'll 
find  that  markers  build  up  intensity  as 
one  color  covers  the  other.  And  it  dries 
as  it  goes  on. 

Don't  worry  about  details  while  work- 
ing with  colors,  but  now,  pick  up  a  fine- 
tipped  black  marker,  doodle  in  the  details 
with  it  directly,  without  sketching  in 
with  pencil.  Remember,  this  is  FUN; 
don't  stiffen  up — stay  loose.  Instead  of 
fiddling  with  a  sketch  for  a  long  time, 
move  on  to  another  good  location  down 
the  road.  Markers  are  a  mobile  medium. 

If  you  are  a  bit  insecure,  there  is  no 
law  against  laying  your  work  out  in  char- 
coal, either  at  the  outset  or  after  apply- 
ing your  large  flat  surfaces.  But  if  you 
do  use  charcoal,  spray  it  with  a  fixative 
which  permits  you  to  work  on  it,  be- 
cause felt  markers  will  smear  the  char- 
coal and  cause  a  dirty  appearance. 

After  you  have  acquired  more  self- 
confidence,  experiment  with  wash  effects. 
Apply  mild  solvents — lighter  fluid,  for 
example — with  a  Q-tip,  cotton  swab  or  a 
brush  over  permanent-type  inks.  Use 
plain  water  over  water-soluble  inks.  This 
softens  the  choppy  chisel-edged  strokes 
and  you  can  obtain  interesting  effects. 

Naturally,  your  felt  marker  sketches 
can  serve  as  preliminaries  for  larger 
paintings.  The  main  purpose,  however, 
should  be  to  have  sketching  fun.  Felt 
markers  could  very  well  be  your  "happy 
medium." 


The  Author:  A  former  newspaper  artist 
and  advertising  agency  art  director,  Gus 
Levy  now  operates  Creative  Services  Studio 
in  New  Orleans,  La.  He  has  recently  won 
an  AFA  award  for  design  and  illustration  of 
the  "Best  newspaper  ad  campaign  in  the 
Southeast." 


Think  all  Acrylics  are  "about  alike"? 


SHIVA 


COMPETITIVE  BRAND 


ARTIST'S  COLORS 

Shiva  Standard  Oil  Colors  •  Sig- 
nature Oil  Colors  •  Acrylic  Colors 
Casein  Colors  •  Nu-Tempera  Colors 
Transparent  Water  Colors  •  Shiva 
Zinc  White,  Titanium  White,  Ultra 
White,  Underpainting  White 


ThenMake 
Shiva's  Conclusive 
Draw-Down  Test 


Forget  opinions  about  colors.  Prove  with  your 
own  hands,  your  own  eyes,  how  much  more 
intensity,  how  much  wider  a  range  of  color 
values  you  get  with  SHIVA  Acrylics. 

It's  easy :  Take  equal  parts  of  any  Acrylic  tube 
color,  and  of  the  corresponding  Shiva  color. 
Draw  them  down  with  a  broad  palette  knife  on 
a  smooth  sheet  of  paper,  as  shown  above. 

DOUBLE  MONEY  BACK  CHALLENGE: 

We  are  so  confident  of  the  result,  we  say :  You 
must  be  convinced  Shiva  Acrylics  give  you  (1) 
far  more  pigment;  (2)  far  greater  flexibility 
in  use;  (3)  far  more  freedom  of  color  expres- 
sion. If  not,  send  the  partly  used  tube  to  Shiva 
Artist's  Colors,  10th  and  Monroe,  Paducah, 
Kentucky.  We  will  give  you  double  the  amount 
you  paid. 

You  owe  it  to  yourself,  to  your  work,  to  find  out. 
Make  the  draw-down  comparison  today.  You'll 
switch  to  Shiva  Acrylics  for  good,  tomorrow. 
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For  better  retouching, 
airbrushing  and  wash  drawing— 

PERNIO  WHITE 


The  whitest  reproducing  white 
ever!  Opaque  and  permanent 
. .  .mixes  and  flows  easy  and 
smooth .. .never  crumbles 
or  yellows  .  .  .  covers  flat  on 
the  slickest  surfaces ...  perfect 
for  retouching.  Try  PERMO 
WHITE !  Also  warm  and  cool 
PERMO  GRAYS  and 
PERMO  BLACK. 

In  tubes-40c... Small  jars— 65c 
Medium  jars— $1.10 
Large  jars— $1.80 
2  oz.  bottle  Non-Chip 
Thinner— 60c 


Manufactured  from  the  original 
PERMO  formulas  by— 

F.  WEBER  CO. 


MAKES  WATER  COLORS 
AS   PLASTIC  AS  OILS  ! 

New  WEBER 


PAINTING 
MEDIUM 


Use  right  from  the 
tube  with  water  colors, 
Designers  mat  water  colors 
and  most  tempera  colors. 
Gives  fine  opaque  or  transparent 
oil  color  effects  on  most  any 
surface.  Brush  response  is  but- 
tery and  colors  more  luminous. 
Mix  AQUA/GEL  in  sufficient 
quantity,  with  oil  colors  too,  and 
thin  with  water  only — studio  and 
classroom  clean-up  is  much  eas- 
ier! Try  Weber  AQUA/GEL! 


F.  WEBER  CO. 


Makers  of  MALFA  Water  Colors 


I"x6"tube95c 
IV2"  x  6V2"  tube 
$1.50 


23RD  CERAMIC  NATIONAL 


by  Ralph  Fabri 

Photographs  Courtesy  Everson  Museum  of  Art,  Syracuse.  N.  Y. 


SPONSORED  by  The  Carrier  Foundation  and  Syracuse 
China  Corp.,  the  23rd  Ceramic  National  Exhibition  was 
held  at  the  Everson  Museum  of  Art,  Syracuse,  N.  Y.  It 
was  open  to  American  and  Canadian  potters,  sculptors  and 
enamelists;  entries  were  screened  by  nine  regional  juries  before 
being  forwarded  to  Syracuse  for  the  awarding  of  $2,900  in 
prizes  and  selections  of  pieces  for  a  national  tour.  The  final 
jury  consisted  of  Charles  H.  Sawyer,  Director  of  the  Museum 
of  Art,  University  of  Michigan;  Edwin  Scheier,  New  Hamp- 
shire ceramist;  Nicholas  Vergette,  ceramist  and  teacher  at 
Southern  Illinois  University. 

Founded  in  1932  in  memory  of  the  noted  Syracuse  ceramic 
artist,  Adelaide  Alsop  Robineau,  the  exhibition  was  suspended 
during  World  War  II;  resumed  in  1946,  it  became  a  biennial 
event  in  1954  and  the  most  important  showplace  of  the  art 
of  ceramics  in  North  America.  Dr.  Max  W.  Sullivan,  Direc- 
tor of  the  Everson  Museum  of  Art,  has  this  to  say  of  the  2  3rd: 

"Not  only  was  there  a  tremendous  increase  in  the  number 
of  artists  submitting,  but  almost  to  a  man  there  was  an 


N  IS  FOR  NEKO  is  this  odd,  yet 
attractive  sculpture  by  John  H. 
Stephenson,  Ann  Arbor,  Mich.,  win- 
ner of  Arcadian  Landscaping:  Prize. 


CASSEROLE,  designed  by  Richard 
Leach,  Albion,  Mich.,  received  the 
American  Art  Clay  Co.  Prize  for 
his  graceful,  practical  piece. 


RETREAT  NO.  5,  stoneware  sculp- 
ture by  Win  Ng,  San  Francisco, 
National  Jury's  choice  for  "Best  in 
Show,"  an  intriguing  piece  of  art. 


NOT  IN  CENTRAL  PARK  NO.  S. 
by  Jerry  Rothman,  Paramount, 
Calif.,  won  the  A.  D.  Alpine,  Inc. 
Prize  with  this  stoneware  sculpture. 


EXHIBITION 

increase  in  the  work  submitted.  No  longer  was  the  small 
ivheel-  thrown  pot  in  the  majority.  More  common  was 
the  entry  of  medhim  to  large-size  hand-built  pieces  .  .  . 
Strongly  independent  work  is  being  done  in  many  differ- 
ent parts  of  the  country  .  .  .  The  thoughtful  visitor  to 
this  exhibition  cannot  help  but  be  struck  by  the  diversity 
and  vitality  of  ceramic  art  today." 

Baked  clay  is  one  of  the  cheapest,  yet  most  permanent  man- 
made  materials;  it  can  break,  of  course,  but  it  does  not  de- 
teriorate, rot  or  burn.  Thus,  ceramics  of  antiquity  give  us  an 
insight  into  the  tastes  and  customs  of  long-vanished  civiliza- 
tions. The  art  of  ceramics  has  kept  pace  with  art  in  other 
fields  and  if  our  civilization  is  destroyed  and  then  discovered 
a  couple  of  thousand  years  later,  our  ceramics  will  also  be  a 
sure  guide  to  our  way  of  life  and  our  esthetic  ideas. 

Perhaps  one  of  the  most  intriguing  features  of  our  age  is 
that  although  we  are  materialistic  and  like  functional  objects, 
we  enjoy  art  for  art's  sake  more  than  any  other  period  did. 
We  still  produce  pots  and  pans  and  our  ceramics  still  contain 
clever,  ornamental  figures  of  humans  and  animals;  but,  just  as 
in  painting  and  sculpture,  so  in  ceramics,  our  artists  now 
often  create  bizarre  forms  that  defy  traditional  comprehension 
and  serve  only  the  purpose  of  visual-tactile  enjoyment. 


Thus,  John  H.  Stephenson's  prize-winning  N  Is  for  Neko 
has  no  subject  or  meaning  in  the  ordinary  sense.  Yet  it  is 
unquestionably  fascinating  as  a  piece  of  garden  ornament — 
a  spot  of  form  and  color  in  front  of  a  modern  house. 

Retreat  No.  5,  by  Win  Ng  of  San  Francisco,  is  similar  to 
much  nonobjective  sculpture,  except  that  it  is  made  of  clay, 
rather  than  welded  metal.  On  the  other  hand,  we  find  grace- 
ful as  well  as  practical  casseroles  and  boxes  and  the  37'/2  by 
54-inch  black  stoneware  relief,  Innocent  City,  a  representa- 
tional yet  highly  original  and  exquisite  work  by  Kenneth  J. 
Dierck  of  El  Cerrito,  Calif. 

434  pieces  by  319  entrants  were  accepted  from  about  750 
entries.  Four  of  the  prize-winners  are  from  California,  four 
from  Ohio,  two  from  Michigan,  one  each  from  Iowa,  Oregon, 
Wisconsin  and  Ontario.  Public  interest  is  indicated  by  all- 
time-high  sales  and  catalog  purchases. 

After  its  initial  showing  in  Syracuse,  the  exhibition  began 
its  U.  S.  tour  at  the  Museum  of  Contemporary  Crafts,  New 
York  City,  where  it  remains  on  view  through  March  21.  Its 
itinerary  is:  Commercial  Museum,  Philadelphia,  Apr.  9-May 
9;  Cincinnati  Art  Museum,  May  2  5-June  21;  Museum  of  Art, 
University  of  Michigan,  July  5-Aug.  14;  Sheldon  Memorial 
Art  Gallery,  Lincoln,  Nebr.,  Sept.  5-Oct.  2;  Tucson  Art 
Center,  Arizona,  Oct.  24-Nov.  20;  San  Francisco  Museum 
of  Art,  Dec.  5,  1965-Jan.  8,  1966;  Mt.  San  Antonio  College, 
Walnut,  Calif.,  Jan.  2 3 -Feb.  19;  Mitchell  Art  Gallery,  South- 
ern Illinois  University,  Carbondale,  March  13 -Apr.  9;  Atlanta 
Art  Assn.,  Ga.,  Apr.  28-May  25,  1966. 

It  is  an  exciting  show! 


INNOCENT  CITY,  black  stoneware  relief  by  Kenneth  J.  Dierck,  El  Cerrito,  Calif.,  winner  of  the  Helen 
S.  Everson  Memorial  Purchase  Prize,  Ferro  Corp.  Prize,  23rd  Ceramic  National  Exhibition. 
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TjHUMBACHER 

ARTIST- DESIGNED 

SETS  FOR  PAINTING 


285  Pre-tested®  13  tube  Oil  Color 

Set — 12"xl6"  metal  sketch  box 
with  easel  cover  contains:  l"x4" 
tubes  and  large  white,  strip- 
palette,  oil  cups,  palette  knife, 
painting  panel,  charcoal,  oil, 
Grumtine®,  selection  of  brushes 
and  instruction  booklet. 
285  Set  complete   $22.50 


321  Gainsborough®  12  tube  Oil 
Color  Set — "The  Paint  for  Fun 
Set"  in  colorful  box  contains: 
Vfc"x4"  tubes,  oil,  Grumtine®,  pal- 
ette, brushes  &  step-by-step  in- 
struction booklet. 

321  Set  complete  $4.95 


309  Gainsborough®  12  tube  Oil 
Color  Set  —  colorful  display  box 
with  V2"x2"  tubes,  oil,  Grumtine®. 
brushes  and  instruction  booklet. 
309  Set  complete  $3.25 


30-17  Symphonic®  16  color  Bril- 
liant Water  Color  Set  —  metal  pal- 
ette box  with  lift-out  tray.  Set 
based  on  color  circle,  color  theory. 
Round  cakes  of  color,  brushes  and 
instruction  folder  included. 
30-17  Set  $3.75 


21-12  Academy  12  tube  Water 
Color  Set  —  metal  palette  box 
with  lift-out  tray  for  extra  mixing 
area.  y2"x3"  tubes  and  brushes. 
21-12  Set  $5.35 


BOOKS 


New  volumes  in  the  ART  SERIES  published  by  Barnes  &  Noble,  Inc.,  105 
Fifth  Ave.,  New  York,  N.Y.  10003.  4%  x  6%  ,  90  pp.,  at  least  50  illus- 
trations, 24  in  color,  paperbound,  75c1  each.  The  books  are  published  in 
Europe  in  several  languages  ;  the  illustrations,  printed  by  offset,  are  satis- 
factory and  show  many  important  details  on  full  pages. 

FRANS  HALS,  by  Dr.  William  Beeren,  translated  by  Albert  J.  Fransella, 
gives  excellent  background  information  on  17th-century  puritanic  Holland 
without  which  Hals'  art  could  not  be  understood.  It  tells  frankly  the 
financial  and  private  troubles  of  this  manifestly  always  well-liked  artist 
who  treated  portraits  and  group  portraits  as  if  they  were  still  lifes,  with- 
out any  interest  in  psychology.  His  brilliant  technique  is  described  in 
detail.  Hals  can  be  considered  the  first  Impressionist,  two  hundred  years 
before  Manet  went  to  Haarlem  to  study  his  works  ! 

HIERONYMUS  BOSCH,  by  Anthony  Bosman,  translated  by  Albert  J. 
Fransella,  presents  the  artist  in  reference  to  his  extravagant,  anxiety- 
ridden  age.  It  was  a  period  of  war  and  pestilence,  poverty,  injustice, 
cupidity,  sensual  festivities  all  over  Europe.  Bosch  was  called  a  "maker 
of  devils",  a  painter  of  bizarre  imagination,  but  Bosman  makes  it  clear 
that  every  artist  is  a  member  of  his  surroundings.  He  is  the  one  who  lays 
bare  the  life  and  ideas  of  his  time,  interpreting  them  in  visible  shapes.  500 
years  before  Salvador  Dali,  Bosch  was  a  Surrealist,  in  a  way.  The  book 
describes  these  strange  paintings  with  an  open  mind,  explaining  that 
the  colossal  Garden  of  Earthly  Pleasures  (Delights)  is  really  derived  from 
medieval  miniatures  in  its  amazing  conglomeration  of  figures  and  scenes. 
Bosch  may  be  considered  the  first  Genre  painter  and  perhaps  the  first 
artist  to  make  the  landscape  background  more  and  more  important  by 
reducing  the  sizes  of  figures. 

GEORGES  BRAQUE,  by  Jacques  Damase,  translated  by  Tony  White,  is 
a  fair  review  of  the  life  of  an  artist  who  has  been  playing  a  leading 
role  in  art  since  1907.  Called  the  Father  of  Cubism  (together  with  Picasso), 
this  son  of  a  housepainter  became  a  Fauve  ("Wild  Beast")  ;  came  under 
the  influence  of  Cezanne ;  started  Collage,  pasting  paper,  letters,  even 
sand  on  his  canvases ;  invented  the  method  of  covering  a  plaster  plaque 
with  black  paint  or  ink  and  scratching  designs  into  the  white.  At  all 
times,  he  took  liberties  with  shapes,  colors  and  positions,  although  he 
could  draw  like  Durer  when  he  wanted  to.  Like  Frans  Hals,  he  treated 
humans  as  if  they  were  still  life  objects  and  was  not  interested  in  char- 
acter. His  works  have  no  substance,  no  reality,  but  are  devoted  to  a 
strictly  pictorial  meaning.  His  sculpture  is  also  flat,  two-dimensional, 
made  of  chalkstone,  pebbles,  stone. 

MARC  CHAGALL,  by  Jacques  Damase,  describes  this  Russian-born  artist 
often  by  quoting  him  verbatim,  showing  his  peculiar  dream-world,  based 
on  Russian  iconography.  Objects  are  placed  in  supernatural  settings ;  colors 
are  changed  in  an  arbitrary  manner ;  circus  themes,  acrobats,  seemingly 
illogical,  impossible  acts  of  daring  are  just  what  suit  Chagall.  He  is  a 
mystic,  whose  prayer  is  his  work.  Love  and  sensuality,  in  the  form  of 
two  figures  embracing  each  other  can  be  found  throughout  Chagall's 
paintings.  In  1941,  at  the  invitation  of  the  Museum  of  Modern  Art,  the 
artist  took  refuge  in  New  York,  but  returned  to  Paris,  his  second  home, 
in  1947.  He  designed  stained-glass  windows  for  Metz  Cathedral,  to  replace 
the  ones  destroyed  in  war,  and,  recently,  he  designed  12  stained-glass 
windows  for  a  synagogue  in  Jerusalem.  The  book  is  emotionally  written 
and  proves  that  it  is  easier  to  evaluate  dead  artists  than  living  ones. 

THE  RIGHT  FRAME  by  Henry  Heydenryk,  published  by  James  H.  Heine- 
man,  60  East  42  St.,  New  York,  N.  Y.  10017,  7  x  8%",  104  pp.,  with  27 
"irreverent  scribbles"  by  Frederick  Franck  and  34  halftone  illustrations, 
hardbound  $4.95.  A  fourth-generation  expert  on  framing  tells  and  shows 
what  the  right  and  the  wrong  frame  can  do  for  or  to  any  picture,  be 
it  a  Giorgione  or  a  Braque,  a  Memling  or  a  Picasso.  He  shows  in 
pictures  and  explains  in  words  why  and  how  frames  should  and  can 
harmonize  with  interiors  of  any  sort;  where  and  how  to  hang  or  not  to 
hang  a  picture ;  how  for  example  a  Picasso  can  be  framed  to  go  perfectly 
well  with  an  ornate  baroque  room.  The  importance  of  framing  for  artists 
and  interior  decorators  can  hardly  be  overestimated.  An  excellent  frame 
may  not  turn  a  bad  painting  into  a  masterpiece,  but  can  make  it  at  least 
acceptable,  while  the  wrong  frame  can  do  real  damage  to  the  finest  work 
of  art.  Anyone  who  ever  sat  on  a  jury  of  selection  knows  how  many 
paintings  might  have  been  accepted  had  they  been  properly  framed.  This 
book  ought  to  assist  all  artists,  art  dealers,  interior  designers,  collectors, 
.  .  .  and  framemakers,  too. 


Exhibition  Opportunities 

(Continued  from  page  3) 

Rochester,  N.  Y. :  R.  Festival  of  Religious'  Art,  7th  Annual,  Apr.  23-May  2: 
ptgs,  sculp.,  graphics,  enamels  with  religious  expression  ;  all  artists,  fee. 
jury,  prizes.  Works  due  Mar.  27.  50  Plymouth  Ave.,  North,  Rochester. 
N.Y.  14614. 

San  Antonio,  Tex.:  Tex.  Watercol.  Soc.  16th  Annual,  Mar.  14-Apr.  4;  present 
&  former  residents  of  Tex.  Watercolor  &  casein  on  paper.  Fee,  jury,  prizes. 
Work  due  Feb.  20.  Dorothy  P.  McKinley,  Apt.  151,  7143  Oaklawn,  San 
Antonio,  Tex.  78229. 

Springfield,  Mass.:  S.  Art  League  Annual  Spring  Ntl  Exh.  Feb.  28-Mar.  21. 
Mus.  of  Fine  Arts;  all  artists,  all  media;  fee,  jury,  prizes.  Work  due  Feb. 
16.  Dorothy  Phaneuf,  Sec,  184  Bowdoin  St. 

Yukon,  Okla. :  Artists  of  Okla.,  32  Galleries,  year-round  exh.,  no  fee.  All 
artists  residing  in  Okla.  Headqtrs :  Henson  Gall.,  446  Main. 


aerolite 


"TRADE-IN"  SALE 


and  the  empty  can 


of  any  Brand  13oz.  or  16oz.  Clear 
or  Fixatif  you  are  now  using 

GETS  YOU  A 

GIANT  20  01.  CAN  of 


aerolite 


WORKABLE  MATTE  FIXATIF 

OR 

CRYSTAL  CLEAR  ART  SPRAY 

(EACH  WORTH  $1.95) 


EMPTY 
FIXATIF 


BRING  ANY  EMPTY  CAN  OF 
FIXATIF  OR  CLEAR  TO  YOUR 
ART  SUPPLY  DEALER,  GIVE 
HIM  $1.00  AND  THE  COUPON 
IN  THIS  AD,  AND  HE'LL  GIVE 
YOU  A  FULL  GIANT  SIZE  20 
0Z.  CAN  OF  ACROLITE  WORK- 
ABLE MATTE  FIXATIF  OR 
CRYSTAL  CLEAR  ART  SPRAY. 
YOU'LL  FALL  IN  LOVE  WITH 
OUR  "PRIZE  WINNING"  LA- 
BELS THAT  PICTURE  BEAUTI- 
FUL MODELS. 

This  offer  is  made  to  get  you 
to  try  ACROLITE  fixatifs  /usf 
once.  You'll  be  glad  you  did! 
ACROLITE  happens  to  be  the 
best  fixatif  available  any- 
where and  you  get  20  full 
ozs.  in  each  can  at  no  extra 
cost! 

Offer  expires  March  15,1965 


ACROLITE  #500 
Workable  Matte  Fixatif 

(Regular  Price  $1.95) 

A  new  low-odor  formula. 
Clear  matte  finish  allows 
you  to  make  changes  on 
pastel,  charcoal,  chalk  or 
pencil.  Won't  affect  colors 
or  paper. 

GIANT  20  OZ.  CAN 
ONLY 


$1.00 


WITH  COUPON  AND  AN 
EMPTY  CAN  OF  ANY  BRAND 


ACROLITE  #100 
Acrylic  Crystal  Clear 
(Regular  Price  $1.95) 

A  new  low-odor  formula. 
Permanently  protects  all 
art  work  from  fading, 
dampness  and  smudging. 
Prolongs  life  of  all  paper 
records.  Dries  fast. 

GIANT  20  OZ.  CAN 
ONLY 


$1.00 


WITH  COUPON  AND  AN 
EMPTY  CAN  OF  ANY  BRAND 


^    This  offer  expires  March  15,  1965 — Limit  1  can  per  customer.  Aerolite  cans 
not  accepted  for  "trade  in." 


BRING  THIS  COUPON 
TO  YOUR  FAVORITE 
ART    SUPPLY  DEALER 

r 


Mr.  Dealer: 
In  exchange  for  any  empty 
can  of  ordinary  13  oz.  or 
16  oz.  fixatif  or  clear  plus 
$1.00  and  this  coupon — 
please  give  the  bearer  one 
can  of  Aerolite's  20  oz. 
Acrylic  Crystal  Spray  #100 
or  workable  Matte  Fixatif 
#500. 


ACROLITE  guarantees  you 
the  dealer  full  retail  price 
by  replacing  this  merchan- 
dise to  you  at  no  cost. 
(Offer  expires 
March  15,  1965) 


GRUMBACHER  PRE-TESTED® 
OIL  COLOR  FOR  ARTISTS 

Pre-tested  for  quality  and  economy.  Pure,  permanent, 
intense  pigments  ground  to  a  uniform,  smooth 
buttery  consistency.  Pretested  and  retested  to 
last  through  time.  49  colors  in  1 "  x  4"  studio  size 
tubes.  Whites  .  .  .  also  in  two  larger  sizes. 

50<  to  1.65  ea. 


FLATS 


ROUNDS 


BRIGHTS 


GRUMBACHER  GEL 
OIL  COLOR  TRANSPARENTIZER 

The  oil  painting  medium  with  the  consistency 
of  oil  color.  Absolutely  safe,  chemically  inert 
and  compatible  with  all  oil  colors.  Makes  opaque 
color  transparent  for  glazing  effects.  For 
impasto  effects  .  .  .  retains  the  relief  character 
of  the  brush  stroke  or  palette  knife. 
I"x4"  tube... 60*  ea. 
Large  1'/2"x6"  tube  . .  .1 .40  ea. 


GRUMBACHER  MG 
QUICK-DRYING 
OIL  COLOR  WHITE 

MG  White  dries  in  2  to  4  hours. 
Excellent  for  underpainting,  for 
impasto  effects  and  textures. 
Speeds  the  drying  of  all  oil  colors 
with  which  it  is  mixed.  MG  White  may 
be  mixed  with  white  oil  color  in 
various  proportions  to  achieve  a  dry- 
time  that  suits  your  needs.  Safe  ...  no 
cracking.  Made  with  Titanium  White  . 
permanent,  will  not  yellow. 

Large  1  Vz"x  6"  tube  . .  .1 .50  ea. 


W0P 


THE    BEST   ART  IS  BETTE 


WITH 


{jrRUMBACHER 

BRUSHES  •  COLORS 
ARTISTS'  MATERIAL 


Books 


THE  ARTS  IN  SOCIETY,  edited  by  Robert  N.  Wilson,  Prentice-Hall,  Inc., 
Englewood  Cliffs,  N.  J.,  5%  x  8%",  372  pp.,  hardbound  $9.00.  A  sym- 
posium of  studies  in  the  sociology  of  art,  presenting  expert  views  about 
the  relationship  between  art,  society  and  personality.  The  authors  discuss 
specific  works,  artists  and  styles  from  a  socio-psychological  viewpoint.  They 
pay  close  attention  to  the  ways'  in  which  art  reflects  the  social  circle  and 
the  historical  situation  as  well  as  its  creator.  The  volume  has  13  chapters: 
The  Poet  in  American  Society ;  F.  Scott  Fitzgerald :  Personality  and  Cul- 
ture, both  by  Robert  N.  Wilson ;  The  Alienated  Composer  by  Dennison 
Nash  ;  The  Recruitment  of  the  Artist  by  Mason  Griff  ;  The  Student  Dancer 
by  Carol  Pierson  Ryser  ;  The  Reception  of  Dostoevski's  Work  in  Germany  : 
1880-1920  ;  "Robinson  Crusoe"  as  a  Myth ;  Literature  and  Society,  both 
by  Ian  Watt ;  John  Dewey's  Social  Art  and  The  Sociology  of  Art  by  Cesar 
Grana ;  A  Woman  Named  Courage  by  Hans  Speier ;  Institutional  Change 
in  the  French  Painting  World  by  Cynthia  and  Harrison  White  ;  The  High 
Culture  of  the  Age  by  Edward  Shils ;  Content  and  Method  in  the  Study 
of  the  Higher  Arts  by  Sanford  M.  Dornbusch.  Each  essay  offers  a  great 
deal  of  information  and  food  for  thought ;  they  lead  to  a  better  understand- 
ing of  the  close  links  between  art  and  artists  on  one  side,  the  public  and 
history  on  the  other. 

CONTEMPORARY  YUGOSLAV  GRAPHIC  ART,  text  by  Zoran  Krzisnik, 
Director  of  the  Modern  Art  Gallery,  Ljubljana  ;  Shorewood  Publishers,  Inc., 
45  South  Service  Rd.,  Plainview,  N.  Y.  11803  ;  151  pp.,  illustrations  in  color, 
11%  x  13%",  hardbound  $19.50 — a  truly  outstanding  volume  printed  in 
Yugoslavia,  showing  every  detail  and  original  color  of  woodcuts,  etchings, 
lithographs  and  mixed  media  prints.  Manifestly,  Yugoslav  artists  have 
the  same  vast  latitude  of  esthetic  self-expression  we  enjoy  in  the  United 
States.  The  styles  range  from  Karel  Zelenko's  realistic  "New  Number"  to 
the  completely  abstract  "Composition"  by  Josip  Restek.  Western  influences 
are  easy  to  notice,  but  one  also  feels  that  these  have  been  fully  absorbed 
and  turned  into  their  own  by  the  Yugoslav  artists  of  today.  Perhaps  the 
most  striking  feature  is  a  lack  of  political  orientation  in  the  prints.  Much 
of  the  work  is  in  the  Expressionist  vein.  In  analyzing  the  42  artists,  the 
Director  of  the  Modern  Art  Gallery  admits  that  this  kind  of  graphic  art 
is  only  a  little  over  ten  years  old  in  his  country.  He  also  finds  that  the 
fantastic  masks  and  wild  passions  of  the  country  carnival  pageant  and  the 
local  folklore  as  well  as  the  ancient  Byzantine  two-dimensional  approach 
to  art  and  age-old  superstitions  have  affected  some  of  the  artists  to  a  large 
extent  Be  that  as  it  may,  the  book  is  a  revelation  to  Western  art-lovers 
and  artists. 


NEW! 

HI-ART 
#13 


for  Rough 
Jagged 

or 
Highly 
Textured 
Work 


100%  Rag 
Facing 


ONE  BOARD  for 
TEXTURE  or 
SMOOTH 
AREAS! 

For  Smooth 
Wash 

Oil 

Areas 
Blend  well 


Complimentary 
Samples  by  MAIL  NOW: 

From  our  Store. 
Address  on  cover 


NATIONAL  CARD,  MAT  &  BOARD  CO. 

M->'ART 


Higgins  developed  a  unique  way  to  make  black 
ink  blacker.  A  way  that  doesn't  gunk  it  up. 
That's  why  Higgins  India  Ink  is  workable,  too. 
It  doesn't  clog  your  pen.  And  it  never  alters  the 
texture  of  a  drawing  surface.  There  are  four  of 
these  remarkable  India  inks.  They  all  carry  the 
word  Improved  on  the  label:  Higgins  Water- 
proof Plastics  Black,  Higgins  Waterproof  Black, 
Higgins  Non-Waterproof  Black  and  Higgins 
Super  Black.  Higgins  Eternal  permanent  writ- 
ing ink  and  Engrossing  lettering  ink  have  also 
been  improved.  They're  blacker  than  ever.  Ask 
for  them  by  name  from  your  art  dealer  or 
supplier.  Or  write  to  Higgins  Ink  Company, 
Inc.,  271  Ninth  Street,  Brooklyn  15,  New  York. 


H.IU.FHBER-CHSTELL-HIGGINS 


ADVERTISED  PRICES  IN  THIS  PUBLICATION  ARE  SLIGHTLY  HIGHER  IN  CANADA  &  WEST  OF  ROCKY  MTS.  IN  U.S.A. 
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<Ai'to2ie 
Extra  Dense 
Black 


The  only  inhblaaker  than  our 
new  Bmdio  India.  Jlo  oiher 
ink  canmaichits  blackness  and 

covering  power,  lb  dries  flab 
mabbe  making  ib  ideal  for  area 
work,  lebbering,  charbing.Ib 
adheres  perfectly  bo  all  bypes 
of  drafting  film,  breabed  acebabe, 
scotch  bape.  Its  JkrboneExbra 
Hense Black  &ib  doesn'b  disappoint. 

ARTONE  COLOR  A  DIVISION  OF  H.  M.  STORMS  CO. 


brilliance  in  design. 
* 


fluorescent 

Water  Colour  •ms**"**' 

wmmmmm^  Blue       Orange  M 
V*  Magenta  D  Velio*  i 


INTRODUCTORY  SET 

$4.50 


another  fine  product  for 
the  artist  and  designer 


W 
N 


Winsor  &  Newton  Inc. 


Innovations  in  Painting 

Although  a  traditionalist  in  his  art,  Otto 
Schneid,  philosopher,  poet  and  esthete,  as 
well  as  painter  and  sculptor,  offers  two  in- 
novations in  his  one-man  show  opening  at 
the  A.  Cascone  Gallery  in  Toronto  on  Feb. 
14.  One  is  a  group  of  painting  called  Turn- 
ables.  These  paintings  can  be  turned 
around  and  are  equally  comprehensible 
from  any  side.  The  other  innovation  is  an 
optical  self-observation  included  in  the 
paintings.  Not  a  view  in  a  mirror,  but 
actually  seeing  one's  own  hands,  arms, 
knees,  feet  and  so  forth  as  integral  parts 
of  the  composition.  Schneid  is  interested 
in  the  cosmic  as  well  as  the  human  aspects 
of  this  world. 


Inauguration  of 
The  Art  Colony 

A  new  cultural  center  for  promoting  the 
reciprocal  interests  of  artists  and  patrons 
is  inaugurating  its  art  galleries  with  a 
one-man  exhibition  of  pantings  in  oils, 
casein  and  polymer  by  Ralph  Fabri  with  a 
reception  on  Feb.  7.  Mr.  Fabri  is  Associate 
Editor  of  this  magazine. 

The  Art  Colony,  743  Northfleld  Ave., 
West  Orange,  N.  J.,  was  founded  by  Vikki 
Karcher  Siegel  who,  besides  being  a  well- 
known  artist  in  her  own  right,  firmly  be- 
lieves that  potential  patrons  are  looking 
for  artists  just  as  eagerly  as  artists  are 
trying  to  find  patrons.  The  Art  Colony  is 
planning  to  manage  sales  and  secretarial 
services  to  artists  and  give  classes  and 
lectures  to  all  persons  interested  in  art. 


Important  Portrait 
in  Minneapolis 

The  Minneapolis  Institute  of  Arts  has 
acquired  a  portrait  in  oils  of  Rear  Admiral 
W.  Lumsden,  C.I.B.,  C.V.O.,  by  Walter  R. 
Sickert  (1860-1942),  considered  the  great- 
est of  British  Impressionists.  This  is  the 
first  major  work  of  an  artist  little  known 
in  the  United  States,  but  famous  overseas, 
to  enter  an  American  museum. 

Born  in  Munchen  of  Danish  parents, 
Sickert  settled  in  England  in  1868.  A 
pupil  of  Whistler,  with  whom  he  main- 
tained a  long,  though  often  stormy  friend- 
ship, he  tried  to  surpass  his  master, 
especially  in  the  field  of  portraiture.  In 
the  full-length  figure  of  Rear  Admiral 
Lumsden,  Sickert  achieved  true  grandeur, 
without  sacrificing  the  casual  atmosphere 
that  is  the  earmark  of  impressionism. 


Carnegie  Museum  of  Art 
Receives  Gifts 

Three  outstanding  French  paintings 
have  been  given  to  the  Museum  of  Art, 
Carnegie  Institute,  Pittsburgh,  Pa.,  through 
the  generosity  of  Mrs.  Alan  M.  Scaife,  ac- 
cording to  an  announcement  by  James  M. 
Bovard,  President  of  Carnegie  Institute. 
They  are:  Paul  Gauguin's  Landscape  with 
Three  Figures  and  Pierre  Bonnard's  Fete 
sur  Veau   (Regatta)   and  Les  Communi- 


cantes  ( The  Communicants ) .  These  master- 
works,  together  with  others  presented  by 
Mrs.  Scaife  during  the  past  two  years,  are 
the  largest  contribution  by  an  individual 
to  the  Museum  of  Art  in  its  history.  It 
is  interesting  to  note  that  Gauguin  was 
a  successful  stockbroker  before  he  devoted 
himself  entirely  to  painting  his  now  fa- 
mous works  in  exotic  places.  Bonnard 
was  at  first  influenced  by  Gauguin,  but 
eventually  developed  a  style  of  his  own. 
These  three  paintings  are  the  first  by  the 
two  artists  in  the  Museum's  Permanent 
Collection. 


Landscape,  Marine, 
Skyscape,  Still-Life, 
and  Portraiture 


Home  Oils  Courses 
World  Service 
ROLAND   PRICKETT  STUDIO 
Sack  TA.,  Farmington,  Conn..  06032 
— write  for  FREE  Particulars 
and   FREE   First  Lesson 


Here's  improved  convenience  with  finger  tip  con- 
trol. Wonderful  new  Marshall's  Photographic  and 
Art  Sprays  for  use  with  cameras,  projectors, 
photos,  snapshots,  artwork,  paste-ups,  labels  and 
photo  coloring  ...  as  well  as  thousands  of  uses 
in  manufacturing  and  industrial  application. 


All  Sprays  by  the  makers  of  world  famous 
MARSHALL  PHOTO-OIL  COLORS 


PRE-C0L0R  SPRAY  prepares  all  surfaces  to  ac- 
cept OIL  COLORS. 

□  6  oz.  can  $1.50  □  16  oz.  can  $2.50 
PHOTO-MOUNT  SPRAY  ADHESIVE — a  superior  meth- 
od of  mounting  items  permanently. 

□  6  oz.  can  $1.50  □  16  oz.  can  $2.50 
PR0-TEK-T0  SPRAY — provides  a  permanent  matte 

finish. 

□  6  oz.  can  $1.25  □  16  oz.  can  $2.25 
SPRAY-GLASS — provides  a  permanent  glossy  finish. 

□  6  oz.  can  $1.25  □  16  oz.  can  $2.25 
REMOVABLE   DULLING   SPRAY— eliminates  excess 

nigh  lights — easily  removable. 

□  6  oz.  can  $1.50  □  16  oz.  can  $2.50 
AIR-SWEEP  SPRAY— removes  dust  and  lint  from 

lenses,  slides,  etc.  with  dry  air. 

□  12  oz.  can  $1.95 

PERMANENT  MATTE  SPRAY— hard  film  finish  that 
eliminates  gloss  and  light  reflection. 

□  6  oz.  can  $1.50  □  16  oz.  can  $2.50 
LENS-KLENS  SPRAY— liquid  hi-speed  cleaning  spray 

emitted  in  metered  measures 

□  12  oz.  can  $1.95 

ANTIQUE   FRAME   SPRAYS— decorator  sprays  for 
wood,  metal,  glass,  paper,  ceramic,  leather  etc 

□  Gold  □  Flat  Black  fj  White  16  oz.  can  $2.25 
ALL  SPRAYS  AVAILABLE  IN  BULK  FORM 

□  FREE-DISCRIPTIVE  SPRAY  LITERATURE 

□  FREE-MARSHALL'S  COMPLETE  PHOTO 

COLORING  SYSTEM 

Available  at  Our  Store 
Address  on  cover. 
JOHN  G.  MARSHALL  MFG.  CO.,  INC. 
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mL^t"  CriUC  ^  °"°  a  class  in  itaeU 

Others  caU  him  a  traditionalist  and  innovator 

71,18  eXhibit  fa  dedi«ted  *o        of  his  innovations. 

Besides  his  original  .udntings  and  scu.ptures,  some  illustrated 
pnbheattons  on  this  international  artist  will  be  on  display: 

A  portfolio  with  English-Fre^Wtalian  text  by  Gabriel  Preil 
pubhshed  by  Alinari,  Florence,  Italy,  I96l;  * 

"CtaOtt.  Schneid  and  H„n,an  Art",  by  E.  C.  Prto,  Hollywood, 
1  Ml  Time9  0tt°  Schneid"  *  A„d^  Ba^cb  and 


Georg  Merkel:  Der  Maler 

(Verkleinerte  Wiedergabe  einer  Illustration) 


NEUERSCHEINUNG  1938 


OTTO  SCHNEID 

DIE  JUDISCHEN  KlINSTLER 

ZUR   PROBLEMATIK  DER  MODERNEN  KUNST 

Oktav,  ca.  320  Seiten,  172  Bilder,  Pnachtleinen 
Ladenpreis  S  21.—  ,  Subskriptionspreis  (Vorauszahlung)  S  16.80 


VERLAG    DR.    HEINRICH    GLANZ,  WIEN 


Dieses  neue  Buch  des  Kunsthistorikers  Dr.  Otto  Schneid  kommt  dem  Bedurfnis 
aller  Leser  entgegen,  die  in  den  so  hei(3  umstrittenen  Frage  der  Rolle  des  Juden 
in  der  bildenden  Kunst  der  Gegenwart  aus  der  Verwirrung  der  Tagesmeinungen  zu 
klarer  Problemstellung  und  sachlicher  Erkenntnis  gelangen  wollen.  Der  Autor  unter- 
sucht  den  schopferischen  Anteil  der  Juden  am  kunstlerischen  Kulturgut  unserer 
Zeit  in  einer  Weise,  die  uns  zugleich  in  dieses  selbst  neue  und  wesentliche  Einblicke 
eroffnet.  Der  Schwerpunkt  aber  liegt  in  einer  ruckhaltlosen  Analyse  des  judischen 
Schaffensprozesses,  in  der  die  Ergebnisse  der  modernen  Psychologie  und  Soziologie 
verwertet  sind.  Wie  der  Verfasser  Bemuhung  um  das  objektiv  Gegebene  rmit  person- 
lichem  Bekenntnis  verbindet,  weiB  er  der  wissenschaftlichen  Arbeit  auch  die  ge- 
meinverstandliche  Form  zu  geben,  die  das  Buch  Jedermann  zuganglich  macht. 
Ein  alphabetisch  geordneter  biographisch  -  bibliographischer  Anhang  erganzt  und 
entlastet  den  Haupttext,  ein  bedeutendes  Bildermaterial  vervollkommt  den  GenuB 
dieses  Buches. 
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International  Artist 
Otto  Schneid 

First  Showing  in  Canada 

Opens  This  Friday 

The  Fine  Arts  Committee  tak;s  much 
pleasure  in  bringing  to  the  Congregation 
and  the  public  an  artist  whose  work  is  ot 
international  repute  on  the  highest  level. 
Works  of  Otto  Schneid  are  owned  by 
public  collections  as  important  as  the 
Palazzo  Pitti,  Roosevelt  Memorial,  Ev- 
erhart  Museum,  and  by  private  collec- 
tors in  Israel,  Europe  and  America. 

Besides  his  painting  and  sculpture. 
Otto  Schneid  is  a  post,  dramatist  and 
author  of  books  on  prehistoric  and  prim- 
itive Greek,  Chinese  and  Jewish  art.  Born 
in  Czechoslovakia,  from  parents  of  Polish 
origin  he  studied  Art  History,  Oriental 
Literature,  Prehistory  and  Aesthetics  at 
the  Vienna  University,  and  completed  his 
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Robert  Kirzner  Elected 
President  of  "NELFTY" 

At     the     recent     Board     Meeting  of 
NELFTY  (North  Eastern  Lakes  Federa- 
tion of  Temple  Youth),  representing  22 
Temples  through- 
out    the  United 
States  and  Canada, 
Bob   Kirzner  was 
elected  President, 
and  Frances  Paulin 
was  appointed 
Corresponding  Sec- 
retary. 

ul  NELFTY,  an  af- 

mk   ^PJ-**       filiate  of  the  Na- 
SfHk    §Hi     tional  Federation 
Bob  Kirzner  of  Temple  Youth 

comprises  over 
1200  youngsters  in  various  Youth  groups 
from  Cleveland  and  Akron  in  the  west, 
to  Buffalo,  Rochester  and  Toronto  in  the 
east. 

Bob  is  a  former  President  of  our  own 
Pre-Confirmation  Council,  was  Treasur- 
er of  Holy  Blossom  Youth  Council  two 
years  ago  and  represented  HBYC  on  the 
NELFTY  Board  last  year.  Bob  is  also  a 
Member  of  our  Grade  XI  class  at  the 
Temple,  and  a  student  teacher.  We  wish 
him  a  heartv  mazel  tov  and  good  luck  in 
tonew  position  as  NELFTY  President 
the  first  member  of  our  Youth  ever  to 
be  elected  to  this  high  office.  • 


Prayer  by  Moonlight  otto  schneid 

studies  in  Paris.  He  refused  to  attend  an 
Art  Academy.  . 

Before  World  War  II,  he  organized  an 
Art  Museum  in  Vilna.  In  1939,  he  moved 
to  Israel.  Since  1948,  he  taught  Art  His- 
tory at  the  Israel  Institute  of  Technology, 
Haifa  After  years  of  fruitful  artistic  and 
scientific  work,  he  abandoned  both  teach- 
ing and  science,  in  order  to  devote  all  of 
his  time  to  creative  art. 

Our  Congregational  Family 

A  daughter,  Julie  Beth,  has  been  born 
to  Mr  and  Mrs.  Mitchell  Smith.  Grand- 
parents are  Mr.  and  Mrs.  Gerald  C. 
Smith  and  Mr.  and  Mrs.  Samuel  Don- 
nenfield;  great-grandparents,  Mrs.  J.  Don- 
nenfield  and  Mr.  Jack  Sniderman.  • 


Rabbi  Plaut  to  Receive 
Honorary  Doctorate 
From  HUC  on  June  6th 

Hebrew  Union  College,  Cincinnati,  will 
honor  Rabbi  Plaut  at  its  OrdmaUon 
Ceremonies  on  June  6th.  Rabbi  Plaut 
wm  deceive  the  degree  of  Doctor  o 
Divinity.  The  investiture  will  take  place 
at  Plum  Street  Temple. 

A  number  of  members  have  already 
made  known  to  us  their  wish  to  attend. 
Mr.  Norman  Grant  has  been  co-ordinat- 
ing car  and  travel  arrangements.  Please 
contact  him  by  leaving  a  message  at  the 
Temple  Office,  RU  1-9185.  •> 
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RELIGIOUS  SCHOOL 


Religious  School 
Closing  Programs 
This  Saturday-Sunday 

Saturday,  May  9th 

Primary  Department 

At  the  suggestion  of  our  Parent  Council, 
no  formal  Closing  Exercises  will  be  held 
this  year  in  the  Primary  Department, 
and  therefore  a  special  program  for  par- 
ents has  not  been  arranged.  Classes  will 
come  as  usual  on  their  regular  days.  Each 
day  will  begin  with  a  Service  in  the 
Sanctuary  conducted  by  our  Rabbis  and 
continue  with  classroom  activities  to 
complete  the  year's  work,  to  allow  for 
farewells  and  the  distribution  of  report 
cards.  Dismissal  is  at  the  regular  time. 


Should  you  wish  to  join  your  child- 
ren in  the  early  worship  hour  on  clos- 
ing day,  you  are  most  welcome  to 
meet  with  us  from  9:10  to  9:45  a.m. 
in  the  Sanctuary. 


Pre-Confirmation  Department 

Closing  day  will  commence  with  a  Ser- 
vice led  by  our  student  teachers,  the  Holy 
Blossom  Youth  Choir  with  Miss  Sheila 
Sulman  as  soloist,  continue  with  an  as- 
sembly featuring  a  panel  "All  your 
questions  will  be  answered"  and  a  class- 
room period  for  the  review  of  tests  and 
the  filling  out  of  a  questionnaire  to  help 
us  in  setting  up  classes  for  next  year. 

Finally,  report  cards  will  be  given  out 
and  we  shall  say  Shalom  for  the  summer. 
Since  we  do  not  have  the  seating  capacity 
in  the  Children's  Chapel  and  the  Maurice 
N.  Eisendrath  Auditorium  to  accommo- 
date parents,  we  do  not  extend  an  invi- 
tation to  parents.  We  regret  this  greatly. 
Please  say  good-bye  to  the  teachers! 

Sunday,  May  10th 

Primary  Department 

Classes  come  at  the  usual  time.  Please 
find  information  above  under  Saturday 
Primary  Department. 


Parents  who  wish  to  join  their 
children  for  the  Service  will  meet  with 
us  in  the  Sanctuary  from  10:10  to 
10:45. 


Intermediate  Department 

Students  in  Grades  IV,  V  and  VI 
come  at  the  usual  time.  (They  should 
be  in  their  classrooms  by  9:55  a.m.)  We 
invite  parents  to  worship  with  us  at  our 
Closing  Service  at  which  our  Grades  VI 
will  present,  under  the  direction  of  Mrs. 
Naomi  Bell,  the  fine  cantata  "The  Seven 
Golden  Buttons"  in  lieu  of  a  sermon,  at 
11:30  a.m.,  in  the  Sanctuary.  Children 
will  return  to  their  classrooms  after  the 
Service  for  report  cards  and  Shalom. 

Parents  who  would  like  to  say  good- 
bye to  their  child's  teacher  should  tell 
their  child,  so  that  he  will  wait  in  the 
classroom  after  dismissal  bell  at  12:30 
until  the  parent  arrives. 

Please  ask  your  child  for  his  room 
number! 

Religious  School  Calendar 
For  the  Balance  of  the  Season 

May-June  —  "Summer  School"  for 
Religious  School  students  whose 
work  is  incomplete,  at  special  times 
during  the  week  and  on  the  week 
end. 


Wed.-Thurs.,  May  13-14  —  Reading  tests 

in  Hebrew  Department. 
Sun.,  May  17  —  Confirmation. 

SHAVUOT. 
Tues.-Wed.,  May  19-20  —  Written  tests 

in  Hebrew  Department. 
Tues.-Wed.,  June  16-17  —  "FINAL 

EXAMINATIONS"  IN  HEBREW 

DEPARTMENT*. 
THURS.,  JUNE  18  —  HEBREW 

DEPARTMENT  CLOSING  SERVICE 

FOR  ALL  STUDENTS,  REPORT 

CARDS,  AWARDS. 


*  Hebrew  Department  students  who  average  a 
grading  of  75%  on  their  work  (reading  profi- 
ciency, comprehension  of  vocabulary,  prayer 
study,  ability  to  submit  complete  sets  of  satis- 
factory homework  assignments  and  well-kept 
notebooks,  and  a  good  record  of  class  partici- 
pation in  all  areas  of  their  work)  may  be  ex- 
cused from  the  "June  Finals"  and  the  pre- 
paratory classes  in  June.  Students  who  need 
special  help  will  be  given  this  help  in  late 
May  and  June  in  small  groups. 
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1919).  "Jeune  Carcon  Jouant  au  Croquet."  Two  studies 
Black  crayon.  Signed  with  initial. 
8  3/4x11  3/4  in.:  22.2  x  29.8  cm. 

DM  4.000;  NF  5.000;  Gns  340;  $1000. 
Note-  A  MS  endorsement  of  this  drawing  from  Claude 
Renoir,  dated  Menton,  Autust  30,  1963,  stating  that  he 
himself  signed  the  work  with  his  father's  initial  was 
given  to  the  purchaser. 

29  GAUCUIN,  PAUL  (French:  1848-1903).  "Dnfant." 
Child  supporting  itself  with  a  chair.  Charcoal  on  mauve 
paper. 

10  1/4  x  8  in.:  26  x  20.3  cm. 

DM  4.800;  NF  6.000;  Cns  409;  $1,200. 

31.  LAURENCIN,  MARIE  (French:  1886-1958).  "Fille 
avec  Fleurs."  Colored  crayons.  Signed,  inscribed,  and 
dated  1940. 

16  1/2  x  11 1/4  in.:  41.7  x  28.5  cm. 

DM  2.700;  NF  3.375;  Gns  235;  $675. 

33.  PETITJEAN,  HIPPOLYTE  (French:  1854-1929). 
"Nu  au  Bord  d'un  Lac."  Gouache  and  watercolor.  With 
the  stamp  of  the  atelier. 
9  1/4  x  12  1/4  in.:  23.5  x  31  cm. 

DM  2,800;  NF  3.500;  Gns  238;  $700. 

38.  MATTA  (ROBERTO  ECHAURREN)  (Chilean:  b 
1912).  "Composition."  Surrealistic  mechanism.  Mixed 
media.  Signed. 
13  x  14  1/4  in.:  33  x  36  cm. 

DM  1.100;  NF  1.325;  Gns  93;  $275. 

44.  JOHN,  AUCUSTUS,  R.A.  (British:  1878-1961). 
"Nude  Study  of  Two  Girls."  Pencil.  Signed. 
151/2x8  3/4  in.:  39.3x22.2  cm. 

DM  1.400;  NF  1.750;  Gns  119;  $350. 

53.  BUFFET,  BERNARD  (French:  B.  1928).  "Nor- 
mandie."  Mixed  media  on  paper.  Signed  and  dated  '63. 
19  1/2  x  25  1/2  in.:  49.5  x  64.8  cm. 

DM  4.9--;  4.800;  NF  6.000;  Cns  409;  $1,200. 


Jesters."  Emerging  from  trap  doors,  background  sug- 
gesting fir  trees.  Aubusson  tapestry.  Signed,  with  weaver  s 
mark  and  Aubusson  in  selvage  at  lower  left. 
73  x  74  in.:  185.5  x  188  cm. 

DM  3.200;  NF  4.000;  Cns  272;  $800. 

Y  71.  ROUAULT,  GEORGES  (French:  1871-1958).  "Cir- 
A  cus  Figures."  Four  enamel  plaques  each  with  head  and 
shoulders. 

2  1/2x2  in.:  6.3  x5  cm. 

DM  3.400;  NF  4.260;  Cns  293;  $850. 

98  LAWSON,  ERNEST,  N.A.  (American:  1873-1939). 
"The  Church  on  the  Hill."  Board.  Signed.  On  reverse 
an  unfinished  painting. 
163/4  x  20  3/4  in.:  42.5  x  52.6  cm. 

DM  3.800;  NF  4.750;  Gns  323;  $950. 

100.  DUFFY,  JEAN  (French:  b.  1888).  "Les  Courses." 
Signed. 

191/2  x  15  3/4  in.:  49.5x40  cm. 

DM  6.400;  NF  8.000;  Cns  544;  $1,600. 


X 


105.  SCHNEID,  OTTO  (Israeli,  b.  1900).  "Turnable 
Still  Life."  Masonite,  Signed. 
16  x  12  in. :  40. 5  x  30. 5  cm. 

DM  4.000;  NF  5.000;  Cns  340;  $1,000. 

112  EISENDIECK,  SUZANNE  (German:  b.  1908). 
"Champ  de  Coquelicots."  Woman  and  child  in  a  field 
of  poppies.  Signed;  titled  on  reverse. 
20  x  25  1/2  in.:  59.7  x  64.8  cm. 

DM  3.500;  NF  4.375;  Cns  297;  $875. 

114.  DUFY,  JEAN.  "Vue  de  Paris."  Mixed  media  on 
paper,  mounted  on  canvas.  Signed. 
19  1/4  x  24  1/2  in.:  48.8  x  64.8  cm. 

DM  8.000;  NF  lO.OOOp;  Gns  680;  $2,000. 


X 


61.  MATISSE,  HENRI  (French:  1869-1954).  "Portrait 
d'une  Femme."  Charcoal.  Signed,  with  dedication,  dated 
aout  '38. 

24  x  15  3/4  in.:  61  x  40  cm. 

DM  4.000;  NF  5.000;  Gns  340;  $1,000. 

63.  GRECO,  EM  I L 10  (Italian:  b.  1913).  "Torch 
Bearer."  Bronze,  Standing  young  woman  supporting  a 
candleholder.  Gold  patina.  Signed  on  oval  base,  dated 
1959. 

H.  24  1/2  in.:  62.3  cm. 

DM  4.000;  NF  5.000;  Gns  340;  $1,000. 
Note-  A  MS  statement  by  the  artist  indicating  that  this 
is  the  second  of  three  casts,  dated  Rome  10-5-61,  was 
given  to  purchaser. 

69.  COUTAUD,  LUCIEN  (French   b.  1904).  "Court 


Lot  53 


firenze,  via  tornabuoni,  5 


mostra  personale 
di  pittura  e  scultura  di 

OTTO 
SCHNEID 

dal  18  giugno  al  1  luglio 

orario  : 

feriali  10,30  -  12,30  -  16,30  -  20 
festivi  11-13  -  17-20 


verso 

un'arte 

umana 


